orld. 


“oF 
‘*THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT” 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe. 


he Musteal ¢ 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, “Oot 


t ames * 


ws “Payable, in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. ” 
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JAMES’ S H 


Mr F. J. CAMPBELL, 
Principal of the 
ROYAL NORMAL COLLEGE and ACADEMY of MUSIO for the BLIND, 
Has the honour to announce 
A GRAND EVENING CONCERT, 
Under Roya! Patro > 
IN AID OF ITS FU , 
On Fripay next, March 16, 

; Commencing at Half-past Eight o'clock precisely. 
Vocalists—Miss Muggie Reece, and the Choir of the Royal Normal College, 
assisted by the following distinguished artists, who have most kindly given their 
services :—Herr Henschel, Herr J , Mr Frits Hartvigson, Herr Henri Petri, 
and Mr August Manns. 

B ao permi of the Directors, 
The Crystal Palace Saturday Orchestra, 
Augmented to One Hundred and Nineteen Performers. 
Conductor—Mr AUGUST MANNS. 

This will be the only occasion during the ensuing season when the Crystal 
Palace Orchestra will so appear in London. 

Stalls and Front Row of Balcony, One Guinea; Reserved Area and Second Row 
of Balcony, 10s. 6d.; Unreserved Balcony, 5s.; Admission, 2s. 6d. Tickets at 
—_— ffice, St James’s Hall, and all the principal Libraries and Music 

‘ublishers, 


6 
ISS LILLIE ALBRECHT has the honour to announce 
that her FOURTH MATINEE MUSICALE will take place (by kind per- 
mission) at 59, LownpEs SQUARE, Belgravia, on SATURDAY, March 24th, at Three 
o'clock. Vocalists—Mdme Louise Gage, Mdme Enriquez, and Signor Garcia. 
Violoncello—Herr Schuberth. Pianoforte—Miss Lillie Albrecht. Réntgen’s 
Sonate, for piano and violoncello, will be performed (for the second time in 
England), the Andante con moto and Allegro vivace, by Miss Lillie Albrecht and 
Herr Schuberth, and the Piano Solos will consist of: Fugue in E minor, ending 
with Grand Chorale, Op. 35 (Mendelssohn); Studies from Book 25, No. 20 (for 
Sixths), and 21, Allegro non tanto, and Scherzo in B flat minor, prestissimo con 
fuoco, Op. 31 (Go in); Rigoletto (Liszt); Study for Chords in E sharp major 
(Thalberg): an inale (by desire) ‘The Blue Bells”—Miss Lillie Albrecht. 
Conductor—Mr Caries E. 8rerxens. Tickets, 10s. 6d. each; Family Tickets 
(to admit three) and Programmes at Messrs Duncan Davison & Co., 244, Regent 
Street, and of Miss Lictik ALBRECHT, 38, Oakley Square, N.W. 


ALL 


" 














CHUBERT SOCIETY.—President—Smr Jurivs Benepicr. 
Founder and Director—Herr Scuuserru. Eleventh Season, 1877. The 
Next MEETING for TRIAL of New COMPOSITIONS will take place on WEDNES- 
DAY, 14th March; the Next SOIREE, Wepnespay, 2lst March, and the Next 
CONCERT, Wepnespay, llth April (Schumann's Compositions forming first 
part of programme). The Soirées and Concerts of the Society and Branches 
afford excellent opportunities for young rising Artists to make their début, and 
for Composers to have their works introduced. Full Prospectus on application, 
by letter, to H.G. Hopper, Hon. See., care of Messrs D. Davison & Co., 244, 
gent Street, W. 





TO-NIGHT. 
NTIGONE. Saturpay Evening, March 10, at the Royar 


ACADEMY oF Music, Tenterden Street, Hanover Square, in Aid of St John’s 
Hospital, Leicester Square. The Play will be read by Mr — and Miss 
Evelyn ; the Music, by MENDELSSOHN, will be performed by Full Band and 
Chorus of 100 Voices. Leader—Mr Rosenthal. Oonductor—Mr ALFRED 
GILBERT. Tickets, 10s. 6d., 2s. 6d., and One Shilling, at the Royal Academy of 


{ 4d. Unstamped: 
PRICE) 5d. Hea aa] 


Che Portract: 


PHOTOGRAPH AND MEMOIR. 


PRICE, ONE SHILLING. 


A WEEKLY 


On SATURDAY, MARCH 10th. 
No. IV.—JOSEPH JOACHIM. 


In Preparation, 
ANTON RUBINSTEIN. With a Memoir by JoserH BENNETT. 


With a Memoir by J. W. Davison. 





PROVOST & CO., HENRIETTA STREET, COVENT GARDEN. 





“THE NAIADES.” 
| | grvnanene ALIDA GASSIER will sing WxitrINeton 


GuERNSEY’s Waltz-Aria, ‘‘ THE NAIADES” and Marrant’s Bolero, ‘I AM 
AN ARAB MAID,” at Langham Hall, on April 3rd next. 





“ ALICE, WHERE ART THOU?” 
\ R GEORGE PERREN will sing Ascuzr’s popular 
4 Romance, ‘‘ ALICE, WHERE ART THOU ?” on the 3rd of April, at Lang- 
ham Hall. 





“MY SWEETHEART WHEN A BOY.” 


i R WILFORD MORGAN will sing his very popular 
Ballad, “ MY SWEETHEART WHEN A BOY,” at Chatham, March 13. 





\ R WELBYE-WALLACE (of the Crystal Palace and 

Gentlemen’s Concerts, Manchester, &c., &c.), having Returned from 
Abroad, can accept ENGAGEMENTS for Concerts, Opera, or Oratorio. All 
Communications to be addressed to his Agent, Mr R. D’'Oyty Carre, 94, Oraig’s 
Court, Charing Cross, 8.W 





pe Marre BELVAL begs that all Communications be 


addressed to her at 7, Cavendish Place, Cavendish Square, W. 





THE CELEBRATED CAGLIOSTRO. 
RIVATE SOIREES of CAGLIOSTRO (Prestidigitateur). 


For Terms apply to MAuRICE DE Frece, Harris & Co., 154, Catherine 
Street, Strand, W.C. 


R FREDERIC WOOD (Primo Tenore), on Tour with 
the Wilhelmj Concert Party. All Letters to be addressed, care of Messrs 
Hopar & Essex, 6 and 7, Argyll Street, Regent Street, W. 








Music ; or at Chappell’s, New Bond Street. 


R GEORGE F. GEAR’S FIRST CONCERT, Sr Gzorae’s 
HA, Tuespay Afternoon, March 20, at Three o'clock. Mdme Edith 
Wynne, Mdme Patey, and Mr Edward Lioyd, Harp—Herr Oberthiir; Violin— 
Herr Wiener ; Violoncello—Herr Daubert; Pianoforte—Mr G, F. Gear. Oon- 
ductors—Mr Ganz and MrG. F.Grar. Stalls, 7s. and 5s.; Balcony, 3s, Tickets 
may be obtained at the Office, St George’s Hall ; or of Mr G. F. GEAR, 66, Seymour 
Street, Portman Square, W 








“ KILLARNEY.” 
DME ALICE BARTH will sing Batrs’s admired Ballad, 


“KILLARNEY,” at the Irish Ballad Concert, at St James's Hall, Mar. 17. 


BENEDICT’S ANDANTE, AND CHOPIN’S POSTHUMOUS MAZURKA. 
RS CLIPPINGDALE, MDME MATILDE BAXTER, 
= and Mr Wo. GANZ will play the admired Arrangement by Sir Junius 
Benepicr of his ANDANTE and CxHopry’s Posthumous MAZURKA, for four 
performers on two grand pianofortes, on April 3, at Langham Hall. 














\ R ARTHUR SHELLEY (ARTURO GARDA), after 

several years’ career in Italy, has accepted an Engagement as FIRST 
TENOR, Imperial Italian Opera Company, and makes his Début at the Gaiety 
Theatre, Glasgow, in the Traviatv, on Tuesday, 20th inst. Letters respecting 
ENGAGEMENTS for Italian or English Opera, Oratorio, or Concerts—Gaiety 
Theatre, Glasgow. 





R SHAKESPEARE requests that all Communications 
concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 


\ DME ENRIQUEZ begs that all communications be 


addressed to her at No. 5, OAKLEY SQUARE, N.W. 








\ R WILFORD MORGAN requests that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Miscellaneous Concerts 
AA ] A 


may be to his resi , 18, Surrey Street, W.C. 
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\ R GERARD COVENTRY (Tenor), having returned to 
I Town from his Provincial Tour, is at liberty to accept ENGAGEMENTS for 
Oratorios or Concerts, Address—Care of Messrs Duncan Davison & Co., 244, 
Regent Street, W. 





\ RS OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. Vert, 52, New Bond Street, W. 





Youre LADIES of 15 to 22 Years, of Dutch Parents, 

residing in England, with really good voices or musical abilities, intending 
to follow an artistic career, Lyric or Dramatic, wishing to compete for a 
SCHOLARSHIP, as PENSIONNAIRE of His Majesty the King of the Nether- 
lands, are requested to communicate, by prepaid letters, with Mr C. VAN DER 
Dors, Royal Commissary of the Institute of Pensionnaires of His Majesty the 
King of the Netherlands, 92, Sea Street, The Hague, Holland. 


MUSIC STRINGS. —WHOLESALE AND RETAIL 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depat for Signor Axprea Rurrinyi’s (of Naples) Celebrated Strings 
tor Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 


Price List free on application. 


HE MONTHLY MUSICAL RECORD.—The cheapest 
High-class Paper on Music. Yearly Subscription, 2s. 6d. post-free. 
Years 1871 to 1876 (vols. 1 to 6) bound, each net 3s. ‘‘Intelligible and dis- 
passionate criticisms and reviews, analyses of interesting compositions, and a 
like determination to discountenance the fictitious either in art or its practice ; 
these are the qualifications of the paper.”— Morning Post. AUGENER & Co., 
86, Newgate Street, and 31, Regent Street. 


TO AMATEUR FLAUTISTS AND OTHERS. 
GENTLEMAN (having no further use for them) wishes 
to dispose of a SILVER FLUTE, by Rupat1, Carre & Co., “* 1867 Patent,” 

with D and D sharp Shake Keys, also the key recommended by Mr Collard. The 
Flute, in case, complete, cost 32 Guineas. Also an 18-carat gold head, fitting the 
above Fiute, which cost 30 Guineas. To be sold Bargains, either separately or 
together. Address—‘‘ A. P.” 3, Promenade Terrace, Cheltenham. 














te GUITAR.—Mdme SIDNEY PRATTEN, Teacher of 
this elegant instrument, is in town for the Season. For Lessons and 
Concerts address—22A, Doiset Street, Portman Square, W. 





SIMPSON & CO.’S 
IMPROVED HARMONIUMS. 


poem £5 5s. Five Octaves. Best make. Warranted. 
Nothing BETTER OR CHEAPER made. Lists post free, Trade supplied. 


O COMPOSERS wishing to PUBLISH.—Music Engraved, 
Printed, and Published in the best style at unusually low prices. Estimates 

free on receipt of MS. Simpson & Co., 33, Argyll Street, Regent Street, 
London, W. 


Sung by Mr Epwarp Lioyp, and Just Published. 
HE RINGLET. Song. Poetry by Tennyson (by per- 
mission). Music by DESMOND L. RYAN. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 








(in G). For the Pianoforte. By W. H. 


G AVOTTE 
MONTGOMERY. 
244, Regent Street, W. 


Price 3s. London: Duncan Davison & Co., 








Dedicated to the Professors of the Royal Academy of Music. 


SIX STUDIES FOR THE PIANOFORTE. 


BY 
IGNACE GIBSONE. 
No.1. “THE SWALLOW.” No. 4. ‘WHITHER SHALL I FLY?” 
» 2. “*THE FOUNTAIN.” oy 5. “ ROCKED TO SLEEP.” 
» 3 ‘SPINNLIED.” », 6, “THE RESTLESS SEA.” * 
STANLEY Lucas, WEBER, & Co., 84, New Bond Street. 
RDITI'S New Ballad, “TRUE.” The Poetry by Marra 
X. Hayes. Sung by Mdlle HELENE ArnrM, at the Promenade Concerts, 
Royal Italian Opera. Composed by Luiat ArpitI. Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, composed by Signor ARDITI :— 
THE PAGE’S SONG, sung by Mdlle Bianchi, Mdlle Alwina Valleria, 
and Mdlle José Sherrington. (Poetry by Maria X. Hayes.) ee 
L'IINCONTRO VALSE, sung by Mdme Adelina Patti ... 
A KI8S5 FOR YOUR THOUGHT, sung by Malle Valleria 








i} OORE and BURGESS MINSTREL SONGS.—AII the 
new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées, 
HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at 8r 
James’s HALL. The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 
\' OORE AND BURGESS MINSTREL SONGS. 
The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 
Riding in a Pullman car. The Wild, White Rose. 
Alone. A boatman’s life for me. 
Come where the tangled beeches My Lily. 
row. Sing, dearest, sing. 
My Darling’s Last Smile. Many weary years ago. 
Sad sounds the harp now. Return of the Exile. 
Friendship, Love, and Wine. Glory or the Grave. 
Let each speak of the world as he The Alpine Hunter. 
finds it., Heavenly Voices, 
Sing me the songs that I loved long Gentle Flowers. 
ago. The Buckles on her Shoes, 
The Piquet. The Flight of the Birds. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free, One and Sixpence. 
Post free, One and Sixpence. 
ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lurz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES’s HALL. Can be 
ordered through any Musieseller ; or obtained from tlie Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 





HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. LEIGH, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at Sv JAMEs’s HALL, with extraordinary success. Can be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 





THE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at Sr JAmeEs’s HALL with marked success:—‘‘ Sing me the 
songs that I loved long ago,” ‘‘The Flight of the Birds,” ‘The Piquet,” and 
“ Bing, dearest, sing.” The greatest successes ever achieved by the Moore and 
Burgess Minstrels. Can be ordered through all Musicsellers; and of the 
Publishers, Messrs Moore and Burgess, St James's Hall. Post free, 1s. 6d. 


KENNEDY'S SONGS OF SCOTLAND. 
\ R KENNEDY is assisted by the following members of 
pA 


his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor ; Mr Robert Kennedy, Tenor ; Mr James 


Kennedy, Baritone. 
“KENNEDYS COLONIAL TRAVEL.” 


By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, Sr ANDREW’S TERRACE, NEWINGTON, EDINBURGH. 





New Edition. 
WEET VILLAGE BELLS. Poetry by the late Drsmonp 
Ryan. Sung by Mdme Curistine NILsson at her Concert in 8t James's Hall. 
The Music by J. W. DAVISON. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 
WEET VILLAGE BELLS. Poetry by the late Desmonp 
Ryan. Musie by J. W. DAVISON. Sung by Mdlle ZARk THALBERG at the 
Floral Hall Concerts (Royal Italian Opera). Price 4s. London: DuNcAN 
Davison & Co., 244, Regent Street, W. 


WEET VILLAGE BELLIS. Poetry by the late Desmonp 

Ryay. Music by J. W. DAVISON. Sung by Mdlle Sopnie Lowe at the 

Monday Popular Concerts. Price 4s. London: Duncan Davison & Co., 244, 
Regent Street, W. 





SSIS SUR LA VERTE COLLINE. (“THE WISH.”) 
Paroles et Musique de M. WHITE. Price 3s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 
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Wagner. 
(From the ‘‘ Daily Telegraph.”) 


While all the world waited for the recent manifesto of Prince 
Gortschakoff, Herr Richard Wagner bustled upon the scene with a 
circular, addressed from the gaudy house at Bayreuth to his agents 
at home and abroad. We are sorry to learn that the great com- 

of Der Ring des Nibelungen is not happy. But we cannot say 
that surprise attends regret, because little experience of human 
nature is needed for the discovery that a man’s craving after the 
food of vanity and poe may be insatiable. Herr Richard Wagner 
affords a remarkable example of this fact. Were he proud and vain 
in no more than an ordinary degree, the experience Ps Bayreuth last 
August would now be to him a source of supreme content. What 
happened on that occasion? The attraction of his genius, or the 
vastness of his pretensions, drew the élite of the musical world 
from all civilised countries to a fifth-rate German town. Men were 
satisfied to travel hundreds—in some cases thousands—of miles, to 
pay exorbitant prices, and to endure personal discomforts which 
those only can appreciate who underwent the experience, 
simply to know the thing he finally deigned to offer the 
German people as a national art. At that time the earth was filled 
with the name of Wagner. His Nibelungen Trilogy overshadowed 
for a moment the tern Question itself; the noise of battle 
between his friends and foes out-thundered the cannon of Turk and 
Serb; while Emperors, Kings, and Princes paid him homage. 
Looking back upon the difficult path which led to so splendid an 
eminence, and conscious that every obstacle had been surmounted 
by his own resolute daring, Wagner might have said ‘‘Even my 
ambition aims no higher. This is the hour of apotheosis ; who will 
may take the prophet’s mantle I now resign.” There were visitors 
to Bayreuth in plenty cherishing small respect for the ‘‘ new art,” 
and, perhaps, no great esteem for the personal character of its chief 
exponent ; but to a man they sympathised with him in his triumph. 
Wagner thus conquered the admiration of his bitterest 2 gage 
and doubtless treasured it as the most precious of laurels. Ages 
ago another clever man stood in a like position. A great King took 
him into favour, placed him next to the throne, mounted him on the 
horse sacred to Royalty, and showed him to applauding multitudes 
as one whom it was a delight to honour. Not an inhabitant of 
“‘Shushan, the capital,” seeing Haman’s pompous array filing 
along the streets, but believed the favourite’s happiness complete. 
So it would have been, perhaps, had not a poor Jew, sitting in the 
gate of the omitted to rise and do obeisance. We are sorry 
to say it, for the sake of human nature, but Wagner has his Mor- 
decai. There are people, stiff-necked and stubborn, who will not 
bow down to him. It is not so much that professional jesters, 
like most of the Parisian musical critics, turn his doings into ridicule, 
as that men of graver sort, whose conversion would be a victory, 
refuse allegiance. On their account Wagner is unhappy, and, like 
Haman, meditates reprisals. It is true that he cannot issue an 
edict for the destruction of all who refuse to acknowledge the per- 
fection of his art ; but his mind is made up that no enemy 8 in 
future enjoy the luxury of blasphemy against the Bayreuth Show. 
How this resolve is to be executed the manifesto points out. 

Wagner is careful to explain, first of all, that he had a 
scheme for the Festival of last August other than that actually 
adopted. The idea was to offer the Ring des Nibelungen as a bonne 
bouche toakind of family gathering, made up exclusively of the 
composer’s avowed adherents. Why this was departed from is not 
made clear. In one sentence we are told that Wagner's friends 
provided him with the means necessary to carry out the plan ; 
and, in another, that he was ‘‘compelled by untoward circumstances 
to have recourse to the curiosity of the general public, and to allow 
tickets of admission to be offered for sale.” The exact nature of the 
“untoward circumstances” we are left to guess, and can only 
surmise that the Wagner Societies, having undertaken a responsi- 
bility greater than they could discharge, were compelled to traffic 
for gain with the Philistines beyond their borders. At any rate, the 
general public were admitted to the performances with a result which, 
according to Wagner, placed his art and artists in a false light, besides 
giving rise to a misconception that he was ‘‘trying to force the 
work, together with the peculiar mode of its execution, upon the 
operatic public in general ;” whereas he simply meant to * offer it 
to its well-wishers and promoters.” Although the disastrous nature 
of these consequences is not very apparent, Wagner has resolved 
that no further risk shall be run. The true supporters of the under- 
taking, and persons who wish to hinder its influence, must hence- 
forth be kept apart, nor never again shall the Bayreuth representations 
take place ‘‘in the presence of those who look upon them with 
hostile incapacity.” Some of us, therefore, unless “hostile in- 
capacity” be turned into friendliness and—what appears to be 





synonymous—true discernment, have looked our last at the temple 
near the Lunatic Asylum of the old Franconian town. It is barred 
to us, save for that one chance, as effectually as was Paradise to the 
Peri, and exclusion must be endured as best it can. We may regret 
this, but have no right to complain. If Wagner prefers appearing 
only among his disciples, nobody is empowered to say him nay. 
On our side, however, there is the liberty of speculating as to 
reasons. According to the manifesto, these are found in the defects 
inevitable to the —— stages of so complicated a form of art—defects 
which no unsympathetic eye should be permitted to see. But 
surely all the mischief possible from such a cause has been done. 
The whole world has inspected Wagner’s lyric drama in its crudest 
form, and the time is somewhat late to lock it up from further view. 
to say nothing about giving occasion for the obvious remark that 
either this thing cannot endure criticism, or that its critics are ex- 
cluded as a measure of retaliation. Yet how does Wagner propose 
to carry on the annual Festival at Bayreuth without those whom he 
contemptuously styles ‘‘the merely paying public?” In the first 
zoe, he wishes the Wagner societies to buy up a thousand seats at 

ve pounds each ; and, doubtless, this could and would be done, for 
a few years, at all events. It seems, however, that five thousand 
pounds is no more than one-half the estimated expense. An equal 
amount must come from somewhere. Why not, urges Wagner, 
with characteristic audacity, from the German Government? This 
is no new idea of the master, for he tells us that he has long had his 
eye on the Imperial Treasury, looking for ‘‘ the final participation of 
the authorities of the Empire as the return I hoped and called for 
as soon as I should have succeeded, by means of the first per- 
formances of my work, in placing the peculiar character of our 
artistic tendencies in a clear light.” He therefore urges all his 
patrons to petition the Reichstag for a grant of a hundred thousand 
marks per annum, and dilates with unction upon the accruing 
advantages. The permanency of the Festival + be secured ; a 
stamp of national significance would be impressed on a theatrical 
institution as well as upon its administration; the Government 
would be interested in the preservation of the original character of 
an enterprise differing wihay from all others, and not less interested 
in keeping the administrative arrangement free from any taint of 
pecuniary speculation. 

What does Wagner tender the German Government in exchange 
for the annual five thousand pounds? Neither more nor less than 
a thousand annual tickets for the series of representations, to be dis- 
— of among those whom the Imperial officials might choose. But 

ere arises another question. How if the Government allot its tickets 
to persons who would look upon the performances with ‘hostile 
incapacity?” Such an untoward event hassurely been guarded against 
in Wagner’s mind, though there is no hint of the precaution in his 
letter ; and hence, if the scheme be adopted, the wisdom of the Im- 
perial Government will have to devise a test by which to find out 
whether candidates for free tickets are really and truly among the 
elect of Bayreuth. We should like to see a deputation approach Prince 
Bismarck with Wagner's proposal in hand, and mark the Chancellor’s 
grim smile as its audacity reminds him of a rencontre with the pro- 
ser himself. ‘‘I am sorry, your Highness, that we meet so rarely,” 
agner, then resident in Switzerland, is reported to have said, 
The Prince is said to have «answered, ‘‘ Unfortunately, it is 
out of my power to live at Lucerne.” Yet what are the Ger- 
man people, in their poverty, likely to think of Wagner's 
desire to take five thousand pounds a year from the national 
treasury? Were they all of one mind as to the art pre- 
presented at Bayreuth, acquiescence would follow as a matter of 
course. Only a small minority, however, care anything about it, 
and, this being so, the remainder have a fair right to dissent from 
the endowment of that which they regard as wrong or valueless, 
especially when its manifestation is to be a hole-and-corner affair got 
up for the enjoyment of a select few, and hidden from public 
criticism. National money should be devoted to national purposes, 
not spent upon a clique who meet together in an_ out-of-the-way 
town, and under the roof of a building the doors of which are shut 
against all the rest of the world. The scheme, which will certainly 
fail if there be any common sense left in Germany, is characteristic of 
its author, and, not only so, but suggestive of more, perhaps, than he 
would like to acknowledge. That must be a poor hangs thing, no 
matter to what branch of human enterprise it may belong, which 
cannot endure the light and wind of heaven, which needs all the care 
of a tropical plant in the frigid zone, which calls Upon for the 
Jupiter of Government to be its nursing father, and screams “‘ Take 
him away !” when it catches sight of a critic. Not under circum- 
stances like these do new arts establish themselves. Rather does 
the result follow, if at all, upon a manful descent into the arena 
and a victory gained in the face of the world by sheer force of 
excellence, 
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JOHN OXENFORD’S DRAMATIC WORKS. 
(From the *‘ Era.”) 
The following is a list of Mr Oxenford’s contributions to the 
stage :— 
Aminta (libretto), Haymarket, January 26, 1852. 
An Appeal to the Public, Lyceum, 1848. 
Ariadne (adapted from Corneille), Olympic, January 28, 1850. 
Beauty or the Beast, Drury Lane, November 2, 1863. 
Billing and Cooing, Royalty, January 16, 1865. 
Bristol Diamonds, St James’s, August 11, 1862. 
Brother Sam, Haymarket, June 10, 1865. 
Case of Conscience, Princess’s, November 16, 1857. 
Charming Widow, Lyceum, March 8, 1854. 
Cleft Stick, Olympic, November 8, 1865. 
Cousin Joseph. 
Dangerous Friend, Haymarket, October 31, 1866. 
Day Well Spent, English Operahouse, April 4, 1835. 
Dearest Hlizabeth, Haymarket, January 22, 1848. 
Dice or Death, Lyceum, June, 1836. 
Dr Dilworth, Olympic, April 15, 1839. 
Doubtful Victory, Olympic, April 20, 1858. 
Down in a Balloon, Adelphi, April 10, 1871. 
Dream of Love, Opera Comique, October 21, 1872. 
East Lynne, Surrey, February 5, 1866. , 
Family Failing, Haymarket, November 17, 1865. 
Family Party, Strand, November 12, 1849. 
Five Pounds Reward, Olympic, December 3, 1855. 
Girl I Left Behind Me, Olympic, November 2, 1864. 
Gone to Texas, Olympic. 
Helvellyn (libretto), Covent Garden, November 3, 1864. 
Hidden Treasure (partly by the late Tom Parry), Adelphi, November 
25, 1871. 
I and My Double, Lyceum, October, 1835. 
I couldn’t Help it, Lyceum, April 19, 1862. 
Idol’s Birthday, Olympic, 1839. 
It’s an Ill Wind that Blows Nobody Good, Adelphi, May, 1860. 
Last Days of Pompeii, Queen’s, January 8, 1872. 
Legal Impediment, Olympic, October 28, 1861. 
Leghorn Bonnet, Adelphi, February 16, 1852. 
Lite Chase (in conjunction with Horace Wigan), Gaiety, October 
11, 1869. 
Magic Toys, St James’s, October 24, 1859. 
Make the Best of it, Haymarket, July 5th, 1851. 
Monastery of St Just, Princess’s, June 27, 1864. 
Mr Hughes at Home, Haymarket, July 5, 1856. 
Much too Clever (in conjunction with Joseph Hatton), Gaiety, 
February 23, 1874. 
My Fellow Clerk, Lyceum, April 20, 1835. 
Neighbours, Strand, November 10, 1866. 
No Followers. 
Oliver Twist (new version), Queen’s, April 11, 1868. 
Only a Halfpenny, Haymarket, May 30, 1855. 
Pauline, Princess’s, March 17, 1851. 
Peter Jenkins, Lyceum. 
Please to Remember the Grotto, St James’s, December 26, 1865. 
Porter ¥ Havre (Porter’s Knot), libretto, Princess’s, September 
15, 1875. 
Porter’s Knot, Olympic, December 2, 1858. 
Quiet Day, Olympic. 
Rape of the Lock, Olympic, March 27, 1837. 
Reigning Favourite, Strand, October 9, 1849. 
Retained for the Defence, Olympic, May 23, 1859. 
Sam’s Arrival, Strand, September 8, 1862. 
Stephen Digges, Adelphi, September 14, 1864. 
Tartuffe, Haymarket, March 25, 1851. 
Timour the Tartar (in conjunction with ‘Shirley Brooks), Olympic, 
December 26, 1860. 
Tragedy Queen, Lyceum, 1849. 
Twice Killed, Olympic, November 26, 1835. 
Two Orphans, Olympic, September 14, 1874, 
Uncle Zachary, Olympic, March 8, 1860. 
Virginia. 
Waltz by Arditi, Adelphi, March 7, 1874. 
What have I done? Olympic, March 12, 1838. 
Widow's Weeds (in conjunction with Horace Wigan), March 19, 1870. 
World of Fashion, Olympic, March 17, 1862. 
Young Lad from the Country, Drury Lane, November 21, 1864. 





Brussets.—La Marjolaine has been for some time in active pre- 
paration here. M, Ch, Lecocq has himself superintended the latter 
rehearsals, 











JOHN OXENFORD. 
(From * Yorick.”) 

Players are an ungrateful race if the news of John Oxenford’s 
death does not awaken in some of the most prominent of them 
feelings of regretful gratitude. John Oxenford loved the actors and 
enjoyed their society thoroughly. Added to this he was by nature 
a kindly critic. Too kindly, some say, because he was rarely 
severe even when severity seemed needful. Before he applied the 
lash he invariably reflected whether or not the actor was poor and 
dependent for his livelihood upon his profession? A word of con- 
demnation in the Times is a serious rebuff to any artist. The 
thunderbolts of Jupiter are not to be dealt about as though they 
were mere fireworks instead of deadly missiles. Oxenford sometimes 
erred, perhaps on the side of lenity. | We do not blame him for it. 
Albeit one or two young actors may by a word of praise have 
puffed themselves up into an undue elevation of egotism, in the 
main his genial criticism had a healthy effect. Had he not been so 
capable and cultured a dramatic critic he might have been a more 
severe one. Incapable and unqualified critics often endeavour to 
cover their incompetency by a show of blustering satire. That 
Oxenford tempered his justice with mercy was a proof of his 
When he did not point out faults he gave the reason 
for condemnation. And much of his criticism is worthy of being 
placed beside Hazlitt’s. As we have said, the players ought to 
At the well-known histrionic club in Adelphi Terrace 
And he accepted their homage in a 


superiority. 


regret him. 
he was their literary lion. 


spirit of camaraderie characteristic of his Bohemian instincts. If 
some of them fawned upon him and did him lip-service in view of 
his journalistic favour, by the better sort he was beloved and hon- 
oured. Dramatic criticism has improved generally, in our day has 
become more healthy, and vigorous, and uncompromising. But for 
a critic with the breadth of vision and extent of culture that 
belonged to John Oxenford we look in vain. 


—0 -—— 


HERR RICHARD WAGNER'S GRAND-NATIONAL- 
FESTIVAL-STAGE-PLAYS, 

According to good authority, the festival-plays at Bayreuth will 
not be repeated this year, the reason being of a technical and 
political nature, and in no way connected with considerations re- 
lating to Richard Wagner's health. The “master” has seldom 
been better and fresher than since his return from Italy, and is 
working most energetically in completing the score of his Parctval, 
a musical drama related by form and purport to “ Lohengrin,” and 
containing more particularly grand choral and concerted sreces. 
Following the advice of his devoted friend and adherent, August 
Wilhelmj, Herr Wagner thinks of making, about the middle of 
April, a professional visit to England, where, as is well known, 
Herr Wilhelmj has exerted himself successfully in preparing people 
for the composer's arrival. In the concerts, at which the 
“ maestro” will personally conduct, among other things, several of 
his newest compositions, Professor Wilhelmj will probably take 
part. The receipts of the London performances are intended to 
cover last year’s Bayreuth deficit. There is a prospect that newt 
year the festival performances will positively take place in Bay- 
reuth, since it is certain that, by then, the scenic and mechanical 
improvements will have been carried out to RK. Wagner's satisfac- 
tion.— Neue Berliner Musikzeitung. 





Aouchim. 
Joachim, how shall we name thee, how set apart 
From the many followers of thy tuneful art ? 
The King of instruments never lacked for playing ; 
Eccentric geniuses, wonders did on one string ; 
And many more, whose finely-wrought cadences 
Have moved the human heart to heavenly eestacies. 
Apart, above them all, thou sits enshrined ; 
Grandeur will ever be with thy name entwined, 


Benwell. 
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QUARTET CONCERTS. 


The last of the series of oe concerts given by Messrs 
Oarrodus and Howell was held on Tuesday, the 6th inst., in 
Langham Hall, and again demonstrated that which the previous 
meetings had abundantly shown, the high capabilities and merits 
of those artists. It may therefore be said the purpose for which 
the series was given has been fully realized ; for it is evident pecu- 
niary profit was not the motive, but an honourable ambition to 
lay before the musical publica test of those qualities the expression 
of which has been denied them on other London platforms. A 
few years back every artist claiming eminence gave concerts 
annually, to afford his friends a chance of appreciating his qualities 
as an executant or composer. ‘Those occasions were, perhaps, not 
always productive of sound art, nor real progress, but still they 

ave the professor something to work for during the year. 

hose were the days of patronage. But the patronage of the art, 
following that of literature, has slipped away from the aristocracy 
to the general public; my lord losing thereby an influence over 
his countryman not to be replaced either by riches, titles, or 
political power. The people, thank heaven, have passed their 
tutelage, and, discarding the lead of the aristocracy, meet weekly in 
St James’s Hall to enjoy a spiritual beauty in art denied to rich 
and haughty pretenders to culture. The very excellence, however, 
with its consequent monary of the Popular Concerts has pro- 
duced disadvantages ; for has it not closed the door of entrance to 
the public to every artist not engaged at them? To remedy this 
evil, in their own case, Messrs Carrodus and Howell started the 
series of concerts upon the success of which they are most heartily 
to be pores whe 4 

The concert opened with Reinberger’s Quartet in E flat for 
pianoforte and strings, performed by Messrs Dannreuther, Car- 
rodus, Déyle, and Howell. With many striking qualities it has a 
tendency to that “louder development,” which rages and roars in 
our modern orchestras. The opening movement would, were it 
not for reiterated unison passages and a dislocation of parts, be 
acceptable. The Adagio in G major gave promise, by a melodious 
introductory passage, of relief, soon, however, to be lost in noise 
and fury. e Minuetto in G minor was quaint and graceful, and 
the finale allegro, with its jig-like taieodeion and subsequent 
theme led off by the ’cello, formed a characteristic conclusion to a 
work somewhat coldly received by the audience, who, perhaps, 
will learn to appreciate it when more accustomed to its ob- 
streperousness, or when time has brought the relief of partial 
deafness. Of a very different order were Molique’s four pieces 
for violin and piano, selected from a set of six (Op. 47). Herein 
was found music, genuine, pure, and without alloy. On this 
occasion was also found a player who came to his task not only 
with consummate ability, but a personal love and reverence for 
the memory of the worthy composer, his kind master. Mr 
Carrodus gave the earnest and plaintive Ballade (No. 1) in B 
minor with great breadth of phrasing, and revelled in the cheerful 
Allegro vivace in A major. He sang on his instrument 
the meditative Andante arioso in C major, and carolled 
forth the joyous, Allegretto grazioso in F major. The 
audience were enraptured at his skill and the themes upon 
which it had been expended, and insisted » the repetition of the 
last piece. He was joined by Mr W. Henry Thomas at the 
pianoforte, for which instrument Molique has written independent 
parts that support the leading instrument by solid harmonies, 
interlaced with graceful melodic passages. Of Mr Thomas's 
execution it may safely be said that such accuracy, neatness, and 
refinement are not always devoted to a task often considered 
subordinate. Chopin’s second Scherzo, for the piano, in B flat 
minor opened the second part of the programme. It is, perhaps, 
the best known of the works of that captivating composer. Its 
very familiarity, however, may blind the listener to the self- 
assertion and pomposity of its character. It was performed by 
Mr Dannreuther with that mastery over the key-board, breadth 
of tone, and vigour of accent peculiar to this gentleman’s efforts, 
and was received by the audience with acclammations. Mr 
Edward Howell played Mendelssohn’s Romance. The purity, 
delicacy, and richness of tone, combined with the rare intelligence 
of this artist, were worthily expended upon a composition re- 
markable for grace and power. The audience would gladly have 
heard it again; but the virtuoso could not be prevailed upon, 
though summoned repeatedly to the platform to receive their 











plaudits. Beethoven’s Quartet in F (No. 1, Op. 59), in which 
Mr V. Nicholson joined the previously mentioned instrumentalists, 
concluded a delightful evening's entertainment, and proved to the 
mind of every one present that the executants were fully com- 
petent and specially qualified for such work. Mdme Rose Hersee 
enlivened the programme by singing three suitable songs, in each 
of which she showed her bright voice, facile execution, and charm 
of style, qualities that secured for her hearty applause and recalls. 
P. G, 


———- 0 —— 


CRYSTAL PALACE CONCERTS. 

Two works were heard for the first time at the Crystal Palace on 
Saturday, one a concerto in G major for strings only, by J. 8. 
Bach ; the other an overture by Mr Alfred Holmes, whose death 
a few months ago was regretted as the premature end of a career 
destined, seemingly, to be crowned with success. However much 
the old German master's composition may suggest reflections upon 
the class to which it belongs, and thestyleof whichit isan example, 
there is very little to be said about it per se. Even the in- 
genious annotator of the programme could do no more than call 
attention to its “extraordinary spirit,” and this, we may observe, 
was well brought out by means of a capital performance. Others 
of the set of six to which that in G major belongs would, perhaps, 
better repay revival owing to the singular mixture of instruments 
they present, not even Mozart’s Salzburg compositions showing more 
quaint grouping. Their production would, of course, be for the 
sake of gratifying curiosity alone, which object we may conclude 
was in view when choice fell upon the one played on Saturday. 
Mr Holmes’s overture—that to his MS. opera, Inez de Castro— 
was performed in 1874 by the now defunct British Orchestral 
Society, and received at that time full attention. We need not 
repeat now what was said then, and will only remark that, arguing 
the merit of the opera from that of the prelude, circum- 
stances, by hindering its representation, have not been just.‘ 
We cannot help regretting, moreover, that the amiable 
musician, who looked upon Inez de Castro as his master-work, should 
have passed away without receiving the public verdict which he 
anticipated with confidence and pride. The symphony on this 
occasion was Beethoven’s No. 8—one of those respecting whose 
performance at the Crystal Palace remarks are as superfluous as is 
eulogy of the work itself. Enough about music so familiar, played 
in a style so well known that both together produced an effect 
which might have been described to the letter beforehand. This 
time, however, Mr Manns resisted—and very wisely—a demand to 
hear the favourite alleyretto again. Thereis always a danger lest 
encoring particular movements should grow into a habit and become 
meaningless, as well as destructive of the symmetry and balance of 
the work itself. Miss Josephine Lawrence made her first appear- 
ance at the Saturday concerts as solo pianist, giving Mendelssohn's 
Serenade and Allegro giojoso (Op. 43), not only with sufficient 
executive skill, but with such refinement and attention to details 
as evidenced progress in her art. Her accent and phrasing were 
especially good, while her style was agreeably free from the 
qualities appertaining to “higher developement.” Miss Lawrence 
fairly deserved her recall. Another first appearance was that of 
Miss Robertson, the young lady who has of late come out of the 
front rank of amateurs in search of an equally honourable place 
among professionals. She has yet something to do before attain- 
ing the object of her worthy ambition, but the owner of a voice 
so exceptional in its range, and of an intelligence much above the 
common is, at all events, well equipped by Nature for the task. 
Miss Robertson sang Mozart's concert aria, “ Mia speranza adorata 
and Randegger’s “ Marinella,” in a manner that won the favour of 
her audience, and stamped her Crystal Palace début as of an en- 
couraging character. The second vocalist was Mr Lloyd, whose 
rendering of Brahms’ cong, “Golden Days,” and the Serenade 
from Clay's Lalla Rookh, gained another of the successes to which 
this favourite tenor is now accustomed.—D. T. 








Fiorence.—Sig. Marchetti’s Gustavo Wasa will shortly be repre- 
sented at the Teatro della Pergola, with Mad. Durand, Signori 
Carpi, Manzoli, and Lombardelli in the principal characters. The 
rehearsals have been directed by the composer. A ‘‘Symphonic 
Ode,” entitled Christoforo Columbo, has been successfully pe ormed 
at the Teatro Filarmonico. The music is by Sig. Gambini, who has 
used the words already employed by Félicien David, 
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FINISHED PUPILS, 
(1'o the Editor of the ‘‘ Musical World.”) 


Sir,—In the turbulent career of a musician there is, perhaps, 
no period more anxious and painful than that of the student, who, 
having gone through the prescribed course of studies, with more 
or less success, awaits public employment. Such is my present 
state; andI crave your pity and indulgence whilst I recite my 
trials, By the kindness of friends I was sent to a London institu- 
tion to cultivate those musical gifts I had precociously manifested. 
Having left that institution, my supplies are now stopped. 
Charity ceased when the round of class instruction was completed ; 
for it was thought I then possessed the means of gaining a liveli- 
hood, if not of achieving distinction. ‘ Before you,” it was said 
to me, “is the sea of life. Courage, forward! ride bravely on its 
waters!” But am I afloat? Alas, no. I cannot of myself 
launch my craft, now stuck fast in the sands of helplessness, Oh 
for some strong and generous hand to shove me off, and set me 
sailing in quest of the land of hoped for, nay, of promised success. 

Do not suppose, Sir, | have really any ground for complaint of 
wilful neglect, or that I seek to charge my masters with wrong-doing. 
Asarule, they have done their duty. Is it not, however, a harsh 
destiny for one so destitute of friends as myself to be turned adrift 
from accustomed protection and shelter? My place, however, was 
wanted ; a younger pupil, one who has not yet spent his little all in 
education, now fills my seat, and possesses the ephemeral affection 
and interest of my masters. I am therefore discarded, never more to 
be looked upon with favour until I bring them reflective honours, 
until I am enrolled as a success in that book of shams and lies 
called—fame. A music master, after all, seems but an adroit 
dairyman, who pats the member of his stock that is actually 
filling the pail ; perchance he looks with smiles upon the coming 
yielders of riches, but coldly turns his back upon the one who, 
like myself, is dried up and has no more to give. Driven on by 
my juniors, I am thrust back by seniors, and in the midst of those 
contrary and opposing forces, I am helplessly tossed to and fro 
without making progress. If I turn back to my old haunt I am 
met with the cry of hungry youths, “‘ Make way, you sir, we would 
also eat.” If I press forward my way is barred, and hoarse voices 
shout, “ Hence, starve if ye will; come not nigh, for this is my 
sole birthright!” Every!avenue to the public is choked by a 
throng of struggling beings, partaking somewhat of the Scylla and 
Charybdis breed. The youthful traveller finds to his misery that 


‘Dire Scylla there a scene of horror forms, 
And here Charybdis fills the deep with storms.” 


Am I exaggerating? Let him who thinks so ask any of the 
many hundreds of “ finished pupils” now idle and starving in 
London, Let him accompany me in my quest of engagements; 
witness the multitude of my fellow applicants, and hear the cold, 
harsh responses of employers and entrepreneurs, and uncharitable, 
if not malicious, remarks of established professors. Your journal 
records only successes—you are too kind to publish failures. Week 
after week you paint the bright side of musical life, thereby unwit- 
tingly leading youth into the snare. Triumph is loud tongued, 
whilst failure is silent in the street. But it is heard, alas! in many 
homes, in sighs and bitter lamentations ; it is written on hearts that 
break, on ruined hopes and wrecked lives. Of your mercy aid us, 
Sir. By your skill devise for us an opportunity of testing our 
quality. Leave us not, as our masters have left us, “to waste our 
sweetness on the desert air.” Help to gain us an artistic standing 
ground, before we are crushed by the oncoming of the swarming 
crowd of scholars! I am, Sir, a helpless though /ighly-finished 
pupil, and yours always truly, JONATHAN Jonzs, Jun. 
Somers Town, March 7th, 1877. 


—— Qe 


“MY MOTHER'S SONG.” 
(Z'o the Editor of the “ Musical World.”’) 


Deak S1r,—In your notice of my concert at the Langham Hall, the 
name of Herr Ganz’s song was omitted. It was “ My Mother’s 
Song, for which I obtained an encore. If you will kindly mention 
this in your next impression you will much oblige, yours faithfully 

7, Cavendish Place, W Marie BELvAL 

March 7th, 1877. _— 





MUSIC IN MANCHESTER. 
(From our Correspondent. ) 


The production of a new apagneny is not too common an event 
in the provinces to be passed by without notice, and I will not 
apologise for troubling your readers with a pesenge from 
the criticism of a local newspaper on Mr Ed. Hecht’s sym- 
phony in F minor, which was first heard at one of Mr Hallé’s 
concerts at the end of last month: ‘‘Those who know Mr Hecht 
in his compositions will not require to be told that in no one of the 
four movements of the new symphony is there any condescension to 
anything derogatory to art ; no indulgence in tricks and fanciful de- 
vices for the sake of pleasing the ear; nothing ad captandum is noticed 
in the work, nor is there any trace of disfigurement by meretricious 
sentimentalism. We are disposed to think, indeed, that Mr Hecht 
has not done justice to his gift of melody. He might have been 
afraid of being accused of writing pretty music. The brightest fan- 
cies are too often obscured by over elaborate treatment, and fre- 
quently simplicity is sacrificed to excess of colour; the listener’s 
attention is now and then so much occupied with the details that he 
fails to grasp the continuity of the ideas, and more than once he is 
confused by what seems like lack of coherence in their sequence. It 
is quite possible, however, that further acquaintance with the 
peculiar harmonies and startling discords of particular passages 
would prove them to be indispensable to the composer’s meaning, 
and we might refer to many notable examples of music now generally 
admitted to be amongst the greatest, which was said to be dreary 
when first heard. The first alleyro, though certainly not the least 
carefully written, is perhaps the least satisfactory portion of the 
symphony ; its second theme is less attractive than the first ; and 
we do not hesitate to say that the movement might be abridged with 
advantage. There are some charming passages in the andante, and 
the occasional obscurity does not prevent appreciation of the striking 
originality of the treatment of the leading theme. The subject of 
the scherzo is very bright and lively, and the jinale allegro con brio 
attracts at once by its bold and spirited opening, though in this, as 
in the earlier movements, the composer seems to have been too 
anxious to take advantage of all the resources of the orchestra. In 
congratulating Mr Hecht on the a performance of his work 
and on the cordial manner in which it was received, we do not wish 
to express the opinion that his first symphony ought to be considered 
the measure of his musical capabilities, but it may be truly said that 
he has judiciously avoided the cheap and easy success which might 
have been secured had he written it in the style it is customary to 
call ‘popular.’ His symphony is at least an honest piece of work, 
and could only have been written by a scholar and a musician.” 

At the same concert there was asplendid performance of Beethoven's 
triple concerto, by MM. Hallé, Joachim, and Piatti, and the two dis- 
tinguished visitors afterwards excited the usual, nay, more than the 
usual, enthusiasm by their solo performances. Mdlle S. Lowe was 
the only singer, and she was never heard here with greater pleasure. 

Last week Hlijah was given, under Mr Hallé’s direction, and the 

opular oratorio was, perhaps, never more thoroughly enjoyed here. 
The principal singers were Mdlle Tietjens, Mdme Patey, and Mr 
Vernon Rigby ; and, as all sang their best, I need not say how the 
solos were given. Signor Foli had never sung here in the Hlijah, 
and though the music is often rather too high for him, he showed 
much intelligence, and was very successful. Both ladies were in 
fine voice, and both seemed determined to do justice to the com- 
pee. Mr Rigby, too, was in good voice, wal gave great satis- 
action. : 

Mr De Jong gave an extra benefit concert on Saturday last, for 
which he had engaged Mdlle Tietjens and Mr Sims Reeves, but, 
unhappily, neither of these distinguished artists was able to appear. 
Mr Reeves’ inability to come had been advertised in the morning 
papers, yet we believe comparatively few tickets were returned, 
and when the announcement of the non-appearance of the popular 
prima donna was made to the immense pplneos, scarcely any took 
advantage of the offer to return money. Save by the cruel anxiety 
he must have endured, the enterprising conductor was not too 
severely punished. 

At the last ‘‘Gentlemen’s Concert” Schubert’s unfinished Sym- 
owed in B minor was the opening piece, and Mdlle Valleria and 

dme Patey were the singers. I see you inserted an extract from a 
local newspaper about the successful performance by Mr Carrodus 
of Molique’s Concerto, and a cruel note by ‘‘D. P.,” questioning our 
right to the title the Gentlemen’s Concerts have borne for more than 
half a century. Mr Carrodus deserves all that was said, and more ; 
but when you next see Mr “D. P.,” will you tell him that if he 
would come to Manchester and see what the Gentlemen here are 
really like, Iam quite sure that so genial a cynic and so keena 
judge of human nature would admit that even Grandison has left 
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successors? Du reste, ‘D. P.” is always welcome for his own 


sake. 

Last night Herr Rubinstein played in Manchester for the first 
time for ten years. The audience was very large, the programme 
remarkably interesting, and the famous artist’s success was almost 
unparalleled. Here is the programme :—l. Prélude et Fugue 
(A. Rubinstein) ; Théme et Variations (Haydn) ; Préludes et Fugues 
(J. S. Bach); Sonate, in F minor (Beethoven), 2. Barcarolle 
(Schubert—Liazt) ; Lieder ohne Worte (Mendelssohn); Carneval 
(Schumann). 3. Sonate, in B minor, Op, 35 (Chopin); Etudes 
(Chopin). 4. Nocturne, Gavotte, Barcarolle, Valse Caprice (A. 
Rubinstein). 

March 7th, 1877. 


MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent, ) 

Jeanne, Jeannette, et Jeanneton, opéra comique, by M. P. 
Lacombe, was given here for the first time at the Salle Monsigny. 
It was well played and sung by Mdlles Mariolick, Lyonnel, 
Noailles; MM. Delorme, Davy, Théo, and Guillemot. The plot 


—_o——_ 


is prettily arranged by MM. Clairville and Delacour, and is more | 


original than the music. Since last I wrote the following operas 


and dramas have been given:—Belle poule, Petite Marquise, | 


Canard @ trois becs, Jolie Parfumeuse, Fleur de Thé (Lecocq), 
Gavaut Mineur et Cie., L’ Auberge des Adréts, Les Jurons de 
Cadillac, Le Bossu, Les Deux Veuves, Cesar Borgia, Le Sourd 
(Adam), and La Mendiante. 


On Saturday last there was a “ Representation extraordinaire, | 
au bénéfice de Mdlle Marie Lyonnel,” who has been at the Theatre | 
de Boulogne some months, and has now become a great favourite, | 
which was proved on Saturday by several valuable presents being | 
offered to and accepted by her, among which I would mention a | 


poupée (t.e., a fac-simile of herself as she appeared in the second 
act of La belle poule), about two feet high, which walks and turns 


its head. The house was crammed to witness the performance of | 


Les Jeux del Amour et du Houzard, a vaudeville in one 


act, by L. Duru and H. Bocage, capitally played by Mdmes Dailly, | 


Legrand, Faillaut, and Théo, M. Delorme, &c. The event of the 
evening was, however, La Grande Duchesse de Boulognestein, set 
forth in the programme as a “ méli-mélo,” in one act, words by 
M. Y——, de Boulogne-sur-Mer, sur la musique de MM. Offen- 


Rossini and Donizetti). Whatever “ méli-mélo ” may mean I do 
not know, but I must confess that I never saw a “ pot-pourri” 
with less rhyme, reason, plot, or passion. The words depend 
mostly on puns on the actors’ names, such as the following :— 
“Es-tu davis (Davy), qu'au pied de l’orme {Delorme), et plus 
loin, le froment (Froment),” &c., and“ ce n'est pas une femme c’est 
une lionne elle (Lyonnel).” The whole was listened to with breath- 
less attention, to catch the local allusions, while the acting of Mdlle 


Lyonnel, especially when she takes the part of a poissarde, and | festival price, and certainly in much better fashion than it can pos- 


makes up as a capital portrait of a certain dame de la halle, who 
was once famous here, but whose name is heard no more (pow 
raison de famille), was exceptionally good, and received hearty 
applause. La belle poule was given afterwards, and the performance 
terminated at 12.45 a.m. 

On Monday the last performance of Marceau took place, as a 


“representation extraordinaire,” the prices being exactly half the | 
ordinary ones. There was a full house. On Tuesday another | 


benefit, that of Mdlle Dury, premiere grande réle, took place. 

To-night there is a concert for the benefit of the “ Lyonnais 
work-people,” at which the Société Musicale, Les Orphéons, and 
several artists will assist. Benefits on Saturday, Sunday, and 
Tuesday next. 

The “ Ave Maria” of Isidore de Lara, which I have already 
mentioned in the columns of the Musical World as so successfully 
sung at the Toussaint (Nov. 1) last year, will be suug at St 
Nicholas Church at Vespers, on Easter Sunday, by M. Condette. 

I think I told you that the composer, M. Isidore de Lara, had 
again, for the third time, received the highest honours at the 
Academy of Music in Milan, for composition. a. T. R 

Bouloyne-sur-Mer, February 28. 


BeRuin.—Signor Gardini commenced his Italian operatic season at 
Kroll’s Theater with Lucia di Lammermoor. Malle Gerster, Lucia ; 
Signor Marini, Edgardo; snd Signor Mendioroz, Enrico, were 
favourably received, and the performance was eminently successful, 








THE NORFOLK AND NORWICH FESTIVAL. 
(From the ‘‘ Norwich Argus.”) 
No. 1. 

I must this week give some space to a subject of great importance, 
and to which I consider the time has come to draw the attention of 
those whom it concerns in your old city. I allude to the Triennial 
Festival which will, in the ordinary course of affairs, come off some- 
where in the autumn of 1878. When I last wrote on the subject it 
was to express the hope that the Committee were going to profit by 
past experience and set about entirely re-arranging the system on 
which the Festival has been conducted, or rather, for the last few 
years, misconducted. To the best of my belief not a single step 
has as yet been taken to carry out this work. I can scarcely credit 
that a body of men who are supposed to represent the enlightened 
musical interests of your city can be content to let things go on as 
they have done, with the certainty facing them that the results of 
their mistaken, or at least antiquated notions will once more be a 
disastrous failure. It ought to be sufficiently evident to them that 
the circumstances which surrounded and influenced the successful 
Festivals of bygone years are in nowise the same as those of the 
present time ; while the existing arrangements are hardly altered 
in any one respect. Let me point out some of these changes to 
those who seem not to have marked their course. 

In the early days of the Norfolk and Norwich Festival these 
musical meetings formed almost the sole opportunity that the pro- 
vincial gentry and citizens had of hearing performances of oratorios 


| and sacred works on a large scale. I speak, of course, of those who 


seldom if ever went to London, and journeys to the metropolis in 
those times were of rarer occurrence than now. They might hear a 
full choral service in the cathedral of their own churches, and now 
and then go to a modest rendering by some local society of the whole 
or part of a sacred work. But for the truly adequate performance 
of such music they had to wait, and did wait, for the Festival. It 
might be expensive, but they had to make the outlay only once in 
three years, besides they fully calculated the fact that they were 
directly aiding the funds of the local charities. The nobility and 
county families, too, were much more ready to come forward than 
they are now ; first, because they were personally solicited to do so 

by those who are not now alive to continue the good work; secondly, 

because the triennial meeting used to be a very grand affair and 
save great opportunities for show and state; thirdly, because 

Festivals were then much more fashionable, and there really was an 

earnest desire to support an excellent hospital. Again, twenty 

years ago the schemes used to be far more attractive, inasmuch as 

they contained many new works by famous composers, and the 

soloists were for the most part superior in numbers and celebrity to 

those who have appeared in later years. 

How altered is all this now! To begin with, a standard oratorio 
can be heard anywhere in London for a shilling, and such works are 
constantly being performed in excellent style in every fairly large 
city or town in the kingdom. The gentry and citizens rarely let a 
year pass without coming to London, and, if musically inclined, can 
hear their ordinary festival programme carried out for a quarter the 


sibly be done on the triennial occasion. The county families are 
principally a third of the year in London, where they do not miss a 
single performance of note, and when they go to their country 
seats would rather not be disturbed ; moreover they are tired of 
festivals, and, in these days of wealthy lower classes, will tell you 
lainly that they do not care to be brought into contact with “any- 
foun ” and ‘‘ nobodies,” especially when they can hear these things 
so much better elsewhere. As for the charities, some eople (I would 
not say all) prefer making their yearly donations, and having them 
‘‘writ large” for the eyesof the world toadmire, instead of giving them 
without ostentation in the shape of buying festival tickets. These, 
then, are the changes, revolutionary in their extremeness, that have 
gradually taken place ; and, while nothing has been done to modify 
the pre-existing arrangements in the slightest degree, the latter have 
diminished in consistent and eventually profitable liberality. I was 
alone in pointing out for months previously the mistakes that led to 
the failure of the last festival—a failure that it appears to me per- 
fectly possible to avoid repeating, if certain absolutely necessary 
modifications are entered into and carried out with spirit by those 
whose duty it is to study the welfare of a trust which has clearly 
not prospered of late under its primary system of management. My 
suggestions on this point I must leave for another week, as I have 
already entered into more space than I originally intended, although 
not more than the gravity of the subject demands.—J orwich Argus, 
February 24th, Yn end ea 

Sr Prrerspurcu,—The Italian operatic season terminated on the 
18th February, 
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PERMANENT MUSICAL SCHOLARSHIP FOR WALES. 
Mr John Thomas makes the following appeal to the Princi- 
pality, and we heartily wish him success :— 


(Z'o the Editor of the *‘ Musical World.”) 


Dear Srr,—In consequence of the remarkable results of the first 
three years of the London Welsh Choral Union Scholarship at the 
Royal Academy of Music, I ventured, in my address to the sub- 
scribers, to suggest a much more important and comprehensive 
scheme, viz., the establishment of a Permanent Musical Scholarship 
for Wales, to be competed for by candidates from all parts of the 
Principality, and to be open to vocalists and instrumentalists. 

Since the publication of the address, I have received so many 
subscriptions and promises of support in furtherance of the proposed 
scheme, that I am induced to make a general appeal to my country 
in aid of so national a cause. 

Not less than a Thousand Pounds will be required to endow the 
Scholarship ; and I address myself specially to choral societies and 
lovers of music to support my efforts. Should these efforts be 
crowned with success, the Scholarship will be of immense advantage 
to all young rising musicians in Wales, and be the means of rapidly 
raising the general standard of musical excellence throughout the 
Principality. 

The Scholarship is intended to give the successful candidate three 
years’ musical education at the Royal Academy of Music; so that, 
at the termination of the period of each Scholarship, another 
educated musician may be added to those who have already distin- 
guished themselves, and who are indebted to that Institution for 
the high position they occupy in their profession. 

As soon as the necessary amount shall have been subscribed, a 
committee will be formed for the purpose of carrying out the object 
in view. 

Subscriptions (which will be duly acknowledged, and lists 
published from time to time) to be forwarded to me. Believe me, 
yours sincerely, Joun Tuomas (Pencerdd Gwalia). 
Harpist to her Majesty the Queen. 


53, Welbeck Street, London, W. 
St David's Day, 1877. 





No. 2.—SUNSET.* 
(From the Italian of Signor Felicé Mariani.) 


It is the hour when winds and waves 
Scarce heave one sigh around their caves ; 
It is the hour to musing sweet, 

When sun, and sea, and glory meet. 

The sinking orb seems in his flight 
Pausing to bid the world good-night— 

No funeral waters o’er him swell, 

And peal afar his funeral knell. 


Sut though he’s gone beneath the sea, 

A pensive glow like memory, 

That beauteous light of snow long set, 

In soften’d radiance lingers yet. 

As we behold him thus retire, 

In such a cloudless blaze of fire, 

Leaving a twilight in the air, 

That softly, sweetly, lingers there,— 
We think of when our course is o’er, 
And on this world’s remotest shore, 
When, like yon blended sky and sea, 
Time melts into eternity. 

Like him we look a last adieu, | 
Ere yet the earth fades from our view | | 
O may no clouds around us lower, 
To darken our departing hour ! | 
WELLINGTON GUERNSEY. 
* Copyright, | 








) ceils 


Nimes.—Les Huguenots, which, as announced a short time since 
in the columns of the Musical World, was never performed in this 
town, for fear of a collision between the Protestants and the Roman 
Catholics, has at length been brought out at the Grand-Théatre. 
On the first night it did not go off so smoothly as could have been 
wished, in consequence of the tenor part being taken at a very short 
notice by M. Mazurini, in place of M. Léon Achard, suddenly 
summoned to Paris by the death of his child. In other respects every- 
thing went off very well, and of the dreaded collision between the 
two great religious parties, there was not the slightest indication, 





A BOOK OF OLD SCOTCH BALLADS AND AIRS.* 


As Fletcher of Saltoun was dining close to the Thames, 
in company with the Earl of Cromarty and Sir Christopher Mus- 
grove, one day during the reign of Queen Anne, the conversation 
happened to turn on the way in which the lower classes were 
“daily tempted to all manner of lewdness by infamous ballads sung 
in every corner of the streets.” Hereupon Fletcher of Saltoun 
said he knew a very wise person who believed that: “If a man 
were permitted to make all the ballads, he need not care who 
should make the laws of a nation.” We have all heard these 
words quoted—or misquoted—times innumerable, and there can 
be no doubt that the power of ballads over the human mind is 
very strong, though it would, perhaps, be rather a dangerous ex- 
periment to entrust all legislation to a Parliament whose members 
owed their seats solely to the authorship of compositions of the kind 
in question. Still, we have little opinion of a nation that cannot 
boast of its ballads. Poland possessed no ballads, and Poland has 
ceased to exist as an independent state. Nor is the influence of 
ballads confined to the poor and uneducated ; some of the greatest 
and most polished poets drew their earliest inspirations from bal- 
lads, and all members of the genus irritabile have felt their charm. 
Every addition to our stock is a gain, and for this reason we feel 
thankful to the Dean of Moray, the Rev. Mr Christie, for the 
handsome quarto volume he has recently published, and we 
anxiously look forward to the promised second volume. 

Of the one hundred and fifty, or more, ballads presented to us, 
the text of the majority are taken, often in an abbreviated form, 
from the works of Bishop Percy, Sir Walter Scott, Jamieson, 
Motherwell, Kinloch, Sharpe, Buchan, and others—as we learn in 
the preface. About thirty are published for the first time, from 
traditional sources, while a few were written by the Dean himself 
and his late father, in imitation of the old style. In giving us the 
hitherto unpublished ballads, the Dean has not always reproduced 
them as he heard them recited. "Whenever he considered the old 
version objectionable in its rugged and primitive simplicity, too 
outspoken, or too coarse, he thought it incumbent on him as a 
Christian clergyman so to “purify them” that they might be sung 
in any company. We sincerely respect his view of the matter, 
but cannot help regretting he holds it. If many able church- 
men of ancient and modern times had regarded their editorial 
duties in the same light, the grand literature of classical antiquity 
would have come down to us sadly mutilated. The Dean would be 
increasing the obligation under which we already stand towards 
him, if he would publish, for antiquarians and scholars alone, a 
small extra volume, containing the genuine traditional versions. 

For musicians, one great attraction of the book consists in the 
fact that it contains not only the words, but the airs as well. It is 
a storehouse where we find most valuable and rare specimens of 
genuine old Scotch melodies, which bear about as much resemblance 
to what modern composers have been pleased to dub Scotch 
melodies, as the Highlander who figures in the ballets of Conti- 
nental theatres bears to the true and genuine son of Ancient Gael. 
The airs rescued from oblivion by the Dean cannot fail to interest 
deeply the lover of musical lore. They teem with instruction. 
One popular fallacy, namely: that the flat seventh was 
inadmissible in Scotch melodies is strikingly refuted by them, as 
strikingly as the similarity existing between them and the folk's- 
songs of Norway and Sweden prove that the forefathers of the 
God-fearing and sober race who now inhabit the sea-coast of 
Aberdeen owed their possessions in Scotland much more probably 
to their good swords than to their hereditary title-deeds. 

Before closing our notice of this charming work, let us again 
thank the Dean for the pleasure afforded us by the first volume, 
which we cordially recommend to our readers, 








MarsEILLES.—Piccolino has been performed, with Mdlle Reine in 
the principal character, at the Grand-Théatre. A three-act buffo 
opera, Le Grand Mogul, words by M. Chivot, music by M. 

dmond Audran, both of this town, has been successfully brought 
out at the ThéAétre du Gymnase, 


* Traditional Ballad Airs, arranged and harmonised for the Pianoforte 
and Harmonium from Copies procured in the Counties of Aberdeen, Banff, 
and Moray, by W. Christie, M.A., and the late Wm. Christie, Monquhitter, 
Edited, with the Words for Singing and with Illustrative Notes, by W. 
Christie, M.A., Dean of Moray, §c., and Chaplain to the Duke of 
Richmond and Gordon, K,G, Vol.1, Edinburgh; Edmonston & Douglas, 
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A BORDEAUX CRITIC ON M. FAURE. 

These lines, intended to epitomise our opinion of the above 
eminent artist, have been reserved until after his departure. It 
struck us that, when our hands had ceased applauding him, this 
retarded evidence of our admiration would be, as it were, a last 
echo of his triumph—a most humble, but assuredly a most sincere 
echo of it. 

There is no place in France where art, especially music, is more 
cultivated and more honoured than in our own handsome and 
intelligent city. All lyrical and instrumental celebrities make a 
point of appearing in our theatres and at our concerts, which are 
the envy of Lyons and Marseilles. The public of Bordeaux are 
not an ordinary public; they possess artistic taste and instinct. 
They have given proofs of what they are capable; they have con- 
tributed their full share of remarkable artists, and, when they 
grow enthusiastic for one of the latter, it is very certain they 
know what they are doing. IHxaggeration does not enter into 
their temperament, since, though the latter participates in the 
ardour of the South, it does not allow that ardour unduly to over- 
flow. For these reasons, we consider that Faure’s success here is 
most conclusive ; a success of which he ought to be more proud 
than .of any other; a success which most loudly condemns the 
ostracism, so to speak, which has driven him from the Grand- 
Opéra, Paris. It is not our province to busy ourselves with the 
material side of the question, but we think that M. Halanzier was 
bound, at any price, to secure our greatest lyric artist for the first 
theatre in France, and that the success achieved by Faure in the 
country constitutes a thorough condemnation of the artistic judg- 
ment of the very clever manager. 

In three different characters, we have seen Faure equally good 
and equally perfect; whether interpreting Mephistopheles, 
Guillaume Tell, or Alphonse, he identifies himself with each of these 
types, so different to one another. His voice is skilled in ren- 
dering the most violent as well as the gentlest emotions; and right 
royal is the way in which he sings the “Jardins de ]’Alcazar” or 
says to Balthazar: “Priest, do not forget what you owe to your 
King!” While he is impassioned, ironical, and cruel in turns with 
Léonore; with Arnold he is heroic; and with Jemmy, pathetic. 
We must have heard him utter the words, “ Mais je connais le 
poids des fers !—Quel fardeau que la vie!” or the phrase, simple 
though it be: “ [lle nous attend tous les deux ;” to know to what 
a height he is capable of rising. In Faust, not to mention the 
grand and most striking pieces, such as“ La Danse du Veau d'Or,” 
the “ Sérénade,” &c., with what meaning he emphasises the words, 
“Vous voyez qu'elle a fait bon accueil aux bijoux,” and “ La 
voisine est un peu mire.” It is this power, this truth of expression, 
for which his acting is remarkable. He gives due value to the 
slightest details which go to make up a part in its entirety, which 
sustain the interest, and lend constant animation to the story. 
We have already spoken of his gestures, his costumes, and his 
stage-bearing ; in these respects we do not think it possible that 
the perfection he has attained can be excelled. 

There is one point on which criticism will be at variance with 
all singers: there is not a singer of any importance who does not 
take some liberties with the text. We shall never succeed in com- 
pelling an artist possessing in his voice some one particularly rich 
note, not to be prodigal of it and not to substitute it occasionally 
for another, especially if it does not injure the sty/e and the har- 
mony of the musical phrase. Faure is very sparing, if not 
altogether innocent of these familiarities, though he has been 
accused of some. We consider them, however, in his case, of 
slight importance. We think that the respect due to the compos- 
ers and their works do not suffer fromthem, and that, invariably 
hearing, as they do, the stamp of the best taste, they are very venial. 
They are, moreover, extremely uncommon, and, in the three grand 
operas in which he appeared here, we can enumerate only a very 
few. What Faure respects most deeply is the intention, the 
thought, and the genius of the composer; to render these he em- 
pers all the manifold and admirable qualities which nature has 
avished on him. We believe it would be impossible for anyone 


to pone more deeply than Faure into a part; to adorn it 
with more delicate gradations of light and shade ; to hit upon more 
felicitous contrasts and juster intonations; to identify himself 


more thoroughly with a character or an epoch. Faure does not 
that mordant which instantaneously seizes on the public. 
@ proceeds by degrees; he leads his audience to the sublimest 





heights of enthusiasm by a road on which each stage is cleverly 
calculated ; he exerts a kind of fascination ; his normal condition 
is the monotony of perfection, varied by outbursts of genius. 

Not satisfied with charming dilettanti, he thought he might do 
something also for the poor, and he did it on a grand scale. 
Bordeaux has not been chary of its ovations to this great artist, 
who expends his talent, as he expends his wealth, in profusion. 
For our part, we are happy at not having shown ourselves the 
least fervent of his admirers.—Jowrnal de Bordeaux. 


—_o-- 


DR W. A. BARRETT’S LECTURES, 
(To the Editor of the ‘‘ Musical World.”) 


S1r,—In your issue of 24th ult. there is a notice of a lecture by 
Dr W. A. Barrett on the English glee composers, &c., which gave 
me much pleasure to read. It is pleasant to find men of Dr Barrett’s 
ability and artistic taste devoting themselves to such a meritorious 
labour, and had I been a resident in London, the chances are I 
would have formed one of the audience on that occasion, it being a 
subject which interests me deeply. I trust the Doctor will not be 
offended with me, however, it I venture to supplement one 
of his statements, viz., that ‘‘ Webbe wrote 107 glees, be- 
sides other works.” I possess a list of no fewer than 211 
glees, &c., of Webbe’s, of which 163 are original, and the 
others harmonized or adapted (48 in number). Many of these were 
published singly, or in works got up by ather composers, and it re- 
quired the enthusiastic and persevering research of more than thirty 
years on my part to disinter them. Any person perusing Lonsdale’s 
edition of Webbe’s glees, in three large volumes, published after the 
composer's death, and edited by his son, would be apt to suppose 
that it contained all, or nearly all, of his pieces, as probably Dr 
Barrett did. Webbe also wrote several masses, anthems, &c. One 
more slight correction in regard to R. J. S. Stevens (called Stephens 
in your notice). I have always understood the year of his birth to 
have been 1753, and not 1769, as stated in your notice. Trusting 
that my emendations will be accepted in the same spirit in which 
they are written, I remain, yours truly, D. Barrie, 

MY LITTLE LOVE.* 
Winsome little love of mine, 
Sitting in the twilight shine, 

Blue eyed, dimple cheek’d, and fair, 
Tossing back her wealth of hair ; 
Singing as the birdies do, 
When the skies are bright and blue; 
Wooing all my heart away 
With the burden of her lay— 

Love. 


Winsome little love of mine, 
How her blue eyes gleam and shine ! 
Sixteen summers scarce have shed 
Gladness o’er her sunny head ; 
Yet I told a story sweet, 
Sitting at her dainty feet, 
In that happy twilight time, 
When our voices sang in rhyme— 
Love. 
Lovisa Gray, 
* Copyright. 





BrussEts.—We read in the Indépendence Belge that M. Charles 
Meerens has had a certain number of copies printed of his 
Mémoire upon the diapason, which was addressed to the National 
Institute of Geneva, and was read at the meeting of the 2Ist 
October last. The JM/émoire was inserted in the annals of the 
Institute and unanimously approved. Although the works upon 
musical theory of M. Meerens—our contemporary remarks—have no 
longer need of recommendation ; we, nevertheless, call the attention 
to the Mémoire of those who interest themselves in the question 
of ‘musical pitch,” which now seems completely and definitely 
settled. The general approbation of the solution given by M. 
Meerens fully justifies its success. Little seems now needed in 
order that the Ja of 864 vibrations should be adopted universally, 
and that the difficult question of the diapason be at last decided to the 
satisfaction of all. We know that a difference of opinion as to a few 
vibrations (absolutely null from a practical point of view), has kept 
the unity of tone in suspense all over the world for the last twenty 


years, 
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Musical World Ballads. 


(By our Special Cockney.) 
No. IV. 


A Werry Curous Dreem. 


O gentelfoke! O gentelfoke 
t’ve sich a tail 2 tell. 

’T wos all along ov ’ot pork chops 
Wot hunto me befell. 


Veerby a lessing u may lern 
Ov wot is good 2 heat, 

Afore up stares 2 bed u takes 
Yer pore hold weery feet. 


Arter pork chops t slept § dreemd 
Ven lo! a churchyard dreer, 

Vith graves § tooms, & ’erselike w’s 
Did hunto me appeer. 


The vind it ’owld, the howl did ’oop 
Hup in the hivy tower, 

Vile cross the sky the clouds they rusht 
Full 60 mile an hour. 


And now § then the moon peept hout, 
2 thro a gashly lite, 

& hevry toom tt seem’d a ghost 
A-standin there in site. 


O, heut o’ this t goes” ses t, 
& turns and trys to run. 

Lor’ bless yer, not a foot ood move 
(Don’t grin, it haint no fun), 


Then all at vunce, t’gan to valk, 
But not the vish’d-for vay. 

A power misterous led me hon 
An’ veer t kood not say. 


But, ho! tt wos a curous thing ! 
At hevry step i took 

The vind vent down, the clouds packt hoff 
(I'll svear it hon the Book), 


Till, has i stopt beside a grave, 
It kum a bootjous nite, 

An’ *‘ Schubert” on the stone i red 
As plane as hin daylite. 


Among the branches hover ’ed 
A niteingale did sing, 

An’ all around there wos a sound 
As hov a hangel’s ving. 


But O, most yo a 2 tell! 
Sveet moosic t did ’ear, 

’T wos ’evingly moosic in the hair 
A-sounding loud § kleer. 


Down dropt t on my marro-bones 
Vile teers kum hin my hi’s— 
““O, never vill i go” ¢ ses, 
“ From these celestshul jyes.” 
But has i neeld, the moosic dide, 
The hangels floo avay, 
The niteingale, she stopt ’er song 
As tho ’t wos break ov day. 


The vind so fowl began to ’owl, 
And dark clouds id the moon; 

“ Woo-hoop, who-hoo” the vise burd kride, 
+ trembled like a loon. 

As vell i mite, for throo the toome 
There kums a figger dred, 

Vith vild, vite air, and long black close 
—t vood av turnd § fled. 











That figger hit droo ni the grave, 
An’ neeling hat the stone, 

Did chip, chip, chip, vith chissle keen 
(Hit thote hit wos alone). 


Chip, chip, the chissle vent amane, 
The howl it kride,“‘ Ho! Ho!” 

An’ hi, 00 stood there lookin’ hon, 
Ses, “’Ere’s a rummy go!” 


At last the figger ras'd itself, 
A shape so lank §& stern, 
And then vot wos it’s little game 
I speedily did lern. 


Pore Schubert’s name wos rootnd quite, 
It wex'd me for 2 ¢, 

S.C...0. U1 B.s. 
€.z. R. . 


My hanger, bilin’ like a pot, 
I kood no more repress. 

Ses t “ Old man, give me yer name, 
Likevise kerrect address.” 


The figger lookt, but not at me, 
At suthin’ next my side, 

I turns my ed, and, lo! there stood 
A voman heegle-hi’d, 


Vith grand set face, an’ pashunt meen, 
All drest in robes ov yite, 

Vile in 'er ’and she bore a svord. 
O, ’t wos a goodly site ! 


“ Oo keers for Trooth ?” the figyer black 
All sneerinly did say, 

“ Go 2 the bottum ov yer vell, 
For u av had yer day.” 


Lord, ow the howl did skreem jist then, 
“ Too-wihoo, too-whoo, too-whit,” 

But Trooth, she hanserd nare a vurd, 
Nor changd ’er face a bit. 


She honly beckund vith 'er ’and, 
And now—most strange to tell— 

Vith sithe and ’ourglass Time there stood 
—The figger give a yell. 


“ O, spare me, spare me,” loud tt kride, 
But kryin wos in vane, 

For bit by bit it disappeerd 
Vile thunder rord amane. 


Hout kums the moon, so brite § kleer 
As Trooth, she rased her svord, 
And tuched the mootelated stone 
—U vont beleeve my vord.— 


But u 1 8 andz and T 
Did gleam vith sulfrous lite, 

Vile hall the rest shone sveetly there 
In ’evingly raidyunce brite. 

Now Father Time puts hout ’is ’and 
To likevise tuch the stone, 

Lo! L18 ZT wos gone 
And Schubert stood alone. 


Then Time and Trooth beth blest the grave 
Vich stratevay blossumd hore 

Vith bootjous heverlastin flowers, 
—The like vos nare afore. 


“ Ooray” krys t, an’ waves my ‘at 
"Igh hup abuv my ’ed, 
Then gives a jump for joy, § voke— 
I'd tumbled hout o’ bed. ‘ 
J. B. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





LAST CONCERT BUT TWO OF THE SEASON. 
THE THIRTY-FIRST CONCERT, 


MONDAY EVENING, MARCH 12, 1877. 


T’o commence at Hight o'clock precisely. 





Programme, 
PART I. 

SEXTET, in B flat, Op. 18, for two violins, two violas, and 
two violoncellos—MM. Joacutm, L. Rtgs, STRAUS, 
ZeRBINI, PEZZE, and PIaTTI see 7 . Brakms. 

SONG, ‘Only a year ago ”—Mdlle SopHtr Liwe |. Agnes Zimmermann, 

ETUDES SYMPHONIQUES (EN FORME DE VARIA. 
TIONS), for pianoforte alone—Mdme ScHUMANN 


PART II. 
TRIO, in E flat, Op. 1, No. 1, for pianoforte, violin, and 
—— dme Scuv MANN, = Joacuim and 


. Schumann, 


PIA . Beethoven, 
SONG, "Trish ‘Lullaby ” ome . C. V. Stanford. 
Malle Sopure Lowe. 
ANDANTE and SCHERZO, for two violins, viola, and 

violoncello—MM. Joacutm, L. caged Legian and 

FIATTE wwe — bes ou oot «++ Mendelssohn, 

Conductor ... . Mr. “ZeERBINI. 





SATURDAY POPULAR CONCERTS. 


SATURDAY AFTERNOON 





» MARCH 10, 1877. 


To commence at Three o ‘clock precisely. 





jProgramme. 
QUARTET, in E minor, Op. 59, No. 2, for two violins, viola, and 


violoncello—MM. JOACHIM, L. Rres, STRAUS, and Prarrr . Beethoven. 
AIR, “ Honor and arms "Herr HENSCHEL .. Handel. 
SONATA, ae 2 major, Op. 101, for pianoforte ‘alone—Mdme 
ScHU Beethoven, 
SARABANDE. and TAMBOURIN, for. ‘violin, with pianoforte 
accompaniment—Herr JOACHIM __... «= gee LGN. 
(a) Venetianische sh die Pi -" 
‘* Wenn durch die Piazetta ” 
soxas ‘Leis’ rudern hier ” .. Schumann, 
(6) “ Flutenreicher Ebro” 


Herr HENSCHEL. 
QUARTET, in D minor, Op. 76, No, 2, for two violins, viola, and 
violoncello—MM, Joacuim, L. Rixs, Srravs, and Prarrt . Haydn, 
Conductor ... . Sir JuLius BENEDICT. 





RYSTAL PALACE.—SATURDAY CONCERT. Tus 
Day. The Programme will include :—1. Festival Overture (G@. A. Osborne), 
first time at these Concerts. 2. Dramatic Concerto, for violin and orchestra 
(Spohr). 8. Symphony, No. 2, in ie go 4. Romance, for violin, from 
the Hungar' tan Comaarte (Joachim). Overture to William Tell (Rossini). 
Vocalistes Meme yet agg ‘Gignor Campobello. Solo Violin—-Mr 
Henri Petri (his first —Mr Au@ust Manns, Numbered 
Stalls, in Area and Gallery, Sesto: Unnunabered Seats, in Area and 
Gallery, One Shilling. After the Concert, the Band of the Scots Fusilier Guards 
will play for Promenade. 








RYSTAL PALACE.—SIXTH TRIENN TAL HANDEL 


FESTIVAL. Friday, June 22, Public Rehearsal; Monday, June 25, 
fessiah ; Wednesday, June 27, Belection ; Friday, June 29, Israel in Egypt. Full 
particulars will shortly be published. 


L°% DON BALLAD CONCERTS. 








WEDNESDAY NEXT. 


ONDON BALLAD CONCERTS.—Noricz.—At the LAST 
CONCERT but ONE, on Wepyespay next, the programme will consist 
entirely of Standard Songs, one part being devoted to Ol English, and the 
other ito Scottish Ballads. It will include:—‘‘ Robin Adair,” ‘‘Tell me my 
heart,” and ‘‘ On the Banks of Allan Water” (Mdme Edith Wynne) ; “ Caller 
Herrin’” and “The Three Ravens” (Mdme Antoinette Sterling) ; “The Bailiff’s 
Daughter of Islington,” ‘‘ Bonnie Prince Charlie,” and ‘‘The Blue Bells of Scot- 
land” (Mdme Oave-Ashton) ; ‘‘The Bay of Biscay ”" and “The MacGre or’s 
Gathering” (Mr Sims Reeves) ; “Draw the Swo: Scotland,” ‘“‘The Anchor's 
and ‘‘ The Thorn” (Mr Edward Lloyd); ‘‘ Scots wha hae wi’ Wallace 
bled,” “‘ Friar of Orders Grey, and ‘‘ Hearts of Oak” (Mr Maybrick); ‘‘ Drink 
to me only with thine * (Mr Beckett) ; ‘‘ Jessie, the Flower of Dumblane” 
(Mr De Lacy); Mdme Arabella Goddard will perform ‘‘The Vicar of Bray” and 
Fantasia on Scotch Airs. The London Vocal Union, under the a of Mr 
Fred, Walker, Oonductor—Mr Stpney NaYLor. Stalls, 7s. ; Balcony, 3s 
4s, and 2s, Admission, One Shilling. Tickets of Austin, St James's Hall; the 
usual Agents; and of Boosey & Co., 295, Regent Street. 











JOACHIM. 

The honorary degree of Doctor of Music, granted to Joachim, 
by grace of the senate last May, was conferred on him at 
Cambridge on Thursday. Joachim was introduced to the senate 
in an eloquent Latin speech by the Public Orator, Mr J. E. Sandys. 

In the evening a concert took place in the Guildhall. . Dr 
Joachim, the hero of the evening, was greeted on his entrée with 
uproarious applause, which was renewed with increased warmth 
after his magnificent performance of Beethoven’s Concerto. Dr 
Joachim’s new Overture, and Brahms’ Symphony in C minor, 
were given with great success. Full particulars next week. 

DEATHS. 

On the 26th February, at View Island, Reading, of congestion of 
the lungs, in the fifty-first year of his age, Major Warp SoAaNE 
BRAHAM, Royal Berks Militia, youngest son of the late John 
Braham, Esq. 

On the 5th March, at his residence, 23, Green Heys Road, Prince’s 
Park, Liverpool, THomas JAMES Beswick. 








NOTICE. 
With this number of the Musica Wortp Subscribers will receive 
four pages extra, and again, from TIME TO TIME, as expedient. 
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At the Bee and Bottle. 
CotoneL Twist.—By Jove!—you shail come, 
Dr SuHtvers (shivering).—I had enough the other night.) — 
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CoLoneL Twist.—By Heliogabalus !—come you must. 

Dr Suivers.—I won't! (emphatically). Ican’t. | , 

CoLoneL Twist.—By Pan!—If you don’t, I'll twist you into a 
knot. 

Dr Suivers.—Gordian ? 

CoLonEL Twist.—Gordian—by St Simeon Stylites! 

Dr Suivers.—Then, blow’d if I do. 

CoLonEL Twist-—By Alexander ab Alexandro !—I’ll make you 
come. You were asleep, by Troglophides!—all through the 
Preludes. 

Dr Suivers.—I wasn’t. I talked with Jumbo, who talked 
with Mumbo. 

CoLtonEL Twist.—Get out, or, by Julius Scaliger!—TI’ll trag you 
to the spot. I'll twist you into a knot—by Fransiscus Huefferius ! 

Dr SxHIveRS.—Gordian ? 

CotonEL Twist.—Gordian ! 

Dr Suivers.—Then I shan’t be able to budge. 

CotoneL Twist.—I have my scymetar. I'll sever the knot with 
my scymetar—by the umbril of Pomponatius! 

Dr Suivers.—Go to!—tyranical old Saracen! Besides Mumbo 
and Jumbo promised to meet us at the Bee and Bottle. 

CotoneL Twist-—No, by Barbagriggia !—they DiD’nt. 

Dr Sutvers.——By Barberossa!—they did; and so did Boil and 
Powis, Sir Caper and Pitt—to talk about Mazeppa 


Loud crash in Smoke-room. 
| 


CoLonEL Twist.—By Benny Dick Spinoza !—what’s that ? 
(Voices outside, significant of difference of opinion.) 
Dr Suivers (shivering).—That’s Boil and Powis. Boil’s the most 
obstinate fellow I know, and Powis the most oleaginous. 
[Exeunt temporarily. 
Enter Bayuts Bort and PurPe Powis. 


‘ 
a = 
fe <e 
_— 


Mr Bayuis Bort,—I tell you it’s infernal rubbish. 

_Mr Purrie Pow1s.—But don’t you remember that passage of 
six-threes in the Preludes ? 

Mr Bayuis Bort.—Shade of Lamartine ! 

Mr Purpie Powis.—Lamartine sold his shadow in 1848 to Louis 
Blanc, who gave it to Victor Hugo, who gave it to Berlioz 
Hector—— 

Mr Baytis Bort.—I tell you it’s all rubbish !—— 

Mr PurPLe Powis.—Beg pardon—who gave it to Berlioz Hector 
(hine the Troyens), who swallowed it. Remember, too, that 
passage where the violins go up-—— 

Mr Bayuis Bom (interrupting him).—And then come down ? 





Mr Purp.e Powts.—Exactly. 

Mr Bayuis Bort.—I tell you it’s rubbish. Charon wouldn’t 
ferry it over Styx. 
[Noise outside as of wrangling. CrrBerus barks. 
Mr Purp.e Powis.—Oh, that’s Sir Caper and Dandy Pitt—— 
Mr Bay is Bort.—Awful bores. Let’s go smoke. 

Mr Purpte Powis.—Assuredly. [Zxeunt to smoke-room. 


Enter Str Carer O’Corsy and Mr LavENDER Pit. 


Mr LAvENDER Prrt.—Aw ! 

Srr Carer O’Corsy.—Bedad ! I hear the bark of Cerberus. 

Mr LAVENDER Pirr.—Aw ! three gentlemen in one. 

Srr Carer O’Corspy.—Ap’Mutton has slain Cerberus. Be the 
hand o’ me body !—nobody here. 

Mr LavenDer Pitt.—Aw! Dweadful ! 

Str Carer O’Cornpy.—Be the beard of me grandmother !—A nice 
evening you've made me spend. Arra! thread on me coat tails ! 

Mr Lavenper Pirtr—Aw! No! 

Sir Carer O’Corpy.—Be the sinews of th’ O’Corby’s! I’m still 
on horseback, bound hand and foot! 

Mr LavenpDeErR Pitr.—Aw ! 

Sir Carer O’Corsy.—I can’t loose bit or bridle. 

Mr Lavenprr Pitrt.—No bit, no bwidle, no saddle, no girth, no 
stiwups, no spurs. Aw! A wild animal, you know. 

Sr Caper O’Corsy.—Bedad! Tied to a wild mare’s belly, like 
Sir Pellcas! Begorr ! ; 

Mr LAvENDER Pitr.—Aw ! no—horse’s back, with thongs. Aw! 

Sir Carer O’Corpy.—Next time I see th’ Habby, be St Patrick ! 
I'll tie him to th’ horse tail. 

Mr |LAVENDER Pirt.—Aw ! Limner Lyall will do that. 
nition! 


Dem- 


(Louder crash in smoke-room.) 


Str Caper O’Corpy (/rightened).—Bedad ! What's that? Thread 
on me coat tails! 

Sir LAVENDER Prrr (trembling).—Aw! No! Besides, I have an 
appointment at the Horse and Stamps—werry pressing. 

Sir CAPER O’Corsy.—Be the calf of me leg, and I have another. 
Bedad ! at the Moon and Ghoul. I shall rethurn in the condition 
of an hour. 

Mr LavENDER Pitt.—And I in less than half an hour, you know, 
Aw! [Haeunt both precipitately from Bee and Bottle, 
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Enter Mumso and Jumpo. 


Mumso.—Bere im Corby ? 
JumsBo.—Bere im Pitt ? 
cy 


(Noise in smoke-room. Smash, as of bottles exchanged. Differences 
of opinion are clearly suggested. Mumso and JumBo run out 
Srom different doors, exclaiming—CAagnetr him come.) 





DOr Serpent.—All right. 
Keep counsel, Sleep not. 

Dr Ghogst.—I have not slept since I died, and cannot be laid till 
Richard brings his box—his Pandora’s box. 

Dr Serpent.—may dwpov. A nice box, with only ‘‘Hope” at the 
bottom, when ‘‘ Hope” at the best could tell ‘‘a flattering tale.” 
Ask Algernon Swinburne what he thinks of that. Nevertheless, 
the nymph, Chione, was turned into a hawk. 

Dr Ghost. —By Minerva—because she proclaimed herself more 
beautiful than that goddess. Wagner would turn Liszt into a buz- 
_ if Liszt proclaimed himself more beautiful than that god, 
and—— 

Dr Serpent (interrupting him). Which, by the way, reminds me 
that you promised, if I brought Wagner, you would bring Liszt. I 
have brought Wagner. 

Dr Ghost.—Yes, but you have also brought Rubinstein. 
Rubinstein plays the piano; Wagner calls it ‘‘ hammer-music.” 

DOr Serpent.—There are, according to the prophet Ezekiel, as it 
were, wheels within wheels, Where Rubinstein is Liszt cannot be. 

Dr Ghost (reflectively).—And vice versd ? 

Dr Serpent.—Exactly. If both came together, St James’s Hall 
would fly off like the of Aladdin 

Dr Ghost (interrupting him).—Or the comet of Hallé ? 

Dr Serpent.—Halley, not Hallé. Hallé was never so far off the 
earth as that comet. Otherwise, precisely. 

Dr Ghost.—Be consoled. I wil induce Liszt to come next year, 
and he shall bring with him a box just as full as Pandora's, but with 
no ‘‘ Hope” at bottom. 

Dr Serpent.—What will Académus then say about pedals? 

Dr Ghost.—Or Atheneeus about ‘feu sacré?” 

Or Serpent (in haste).—Let’s go see ’em both. Mumbo and Jumbo, 
though cowards, will soon be back—— 

Dr Ghost (interrupting him).—And you are anxious to witness 
the result of scrimmage in smoke-room. 


Wagner comes. Our plans are ripe. 





Orgs Serpent and-@host.—Ahehihohuh | ( Vanish.) 
Schluss folgt, 





AN UNPUBLISHED MASS BY MOZART. 


E learn from Paris that an interesting and hitherto un- 
published MS. of Mozart is in the market. It is his 
autograph of a Mass composed, about 1777, for the Convent 
of the Holy Cross at Augsburg, during one of Mozart’s 
visits to his cousin, a bookbinder in that city. The MS. was 
preserved in the library of the convent till the secularisation 
of that institute, when it was presented by the librarian 
to Mozart’s relative, who, at his death, left it to his son. 
From the latter it can with certainty be traced to the present 
owner, who is ready to part with it on reasonable terms. A 
contributor to the Revue et Gazette Musicale, who saw the 
MS., many years ago, says there is no doubt as to its 
authenticity, and declares it to be a fine specimen of the 
master’s early style. He especially praises the ‘ Domine 
Deus ” and the “ Incarnatus.” Here is a chance for English 
collectors ! 


—_— o——— 


Richard Wagner. 


YHE following is the substance of a letter addressed to the 
Times, of March 3rd, by a correspondent from Munich :— 


“Herr Richard Wagner’s health has improved. The eminent 
composer intends paying a visit to England in the course of April. 
The object of his excursion is the bringing out parts of his Ring 
des Nibelungen trilogy on the English stage, and he wishes to 
superintend the performances himself. It is no longer a secret 
that last year’s festivals at Bayreuth were not, from a financial 
point of view, successful. A large deficit was incurred. Bayreuth 
will, for the present, have to forego the advantage of beholding 
the gods and heroes of Walhalla, with their large retinue of 
followers. By-and-bye Herr Wagner may renew his venture 
in that town, but the price of admission will be considerably 
reduced. Having modified his former resolution, he is now ready 
to sell to German theatrical managers the right of performing the 
Nibelungen, without insisting upon special conditions. The Ham- 
burg and Leipsic public will soon be benefitted by this con- 
descension. Munich has already witnessed Das Rheingold and 
Die Walkiivre, and will shortly be edified with Siegfried and 
Gétterdiimmerung. The King of Bavaria, proprietor of the 
original score, has, it is said, out of consideration for Herr 
Wagner, withdrawn his objection to the third and fourth sections 
of the Tetralogy being represented out of his dominions. Wagner 
wishes to afford German theatres in general an opportunity of 
showing whether they are ahead of him in scenic and decorative 
appliances. The indefatigable composer is engaged upon a new 
opera, Parcival, a counterpart to Lohengrin, which has already 
earned in England, as well as other countries, well-deserved 
recognition as a work of art.” 

This sounds strange after Wagner's recent edict, which will 
be found at length in another column. A new colour must 
have been given to possible events. What are the shabby 
Burgomasters, tradesmen, and householders of the city of the 
Margrave about? At all events, Herr Wagner may feel sure 
of a cordial reception in this country. @tto Renrd. 








Mr Henry Lestie gave the first of his series of concerts for 
the present season at St James's Hall, on last Thursday evening 
week. The room was crowded. (ne of the principal attractions 
was J. S. Bach’s Motet for a double choir, “ Sing ye to the Lord,” 
given for the first time in London, and sung with immense 
effect. Want of space compels us to defer further particulars till 


next week. 





Napies.—The following operas are announced for performance at 
the Teatro del Fondo between the present date and the end of May:— 
Saffo, Pacini; Luisa Miller, Verdi; Hliza ¢ Claudio, Mercadante ; 
I Puritani, Bellini; Diana, e la Fata die Pozzuoli (new), and J 
a Sposi, Petrella; and La Campana dell? Eremitaggio, 
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OCCASIONAL NOTES. 


A man might feel quite as warm and comfortable in a coat 
made by a village tailor as he would in the most satisfactory gar- 
ment built by Poole himself ; still, if he belonged to the fashionable 
world, he would not like to walk down Bond Street in such a coat 
during the height of the season, or don it when he went for a canter 
in the Row. Insuch matters the style is as important as the material ; 
perhaps a great deal more so, The same principle appears to in- 
fluence advertisersin America. They, too, attach great weight tostyle 
in their mode of announcing to the world the boons they are pre- 
pared to offer, in the shape of professional advice, food, instruc- 
tion, infallible elixirs, rare opportunities, amusements, businesses, 
merchandise, and every other conceivable thing under the sun, to 
their fellow creatures. Here is a specimen of the sort of notifica- 
tion to which we refer, as applied to pianos :— 

‘*He won't do it again, if he knows it. He wanted to surprise 
her ; so, at night, when he came home, he told her he had bought her 
a very fine piano. ‘Is it a Hallet and Davis?’ she asked. He told 


her it was not, and then the chairs began to fly, and the | 


cat got trodden on, and he fled out of the house to back out of his 


soon got a beautiful Hallet and Davis, and peace once more reigned 
over the domestic hearth.” 





Few of Purcell’s songs seem to have appeared in a detached 
form during his life. The collection of his vocal secular 
music, which has rendered his name famous, was published by his 
widow under the title of Orpheus Britannicus, two years after his 
death. It contained the compositions which first rendered his 
countrymen acquainted with the delight to be derived from music 
written for a single voice. Previous to Purcell’s time, Englishmen 
had cultivated madrigals and part songs, but, in all songs for one 
voice only, the effect was produced principally by the words and 
not the melody ; the airs were as misshapen as though, instead of 
being cast in a regular mould, they had been formed of notes scat- 
tered about hap-hazard. “ Iixclusive admirers of modern sym- 
metry and elegance,” observes a biographer, “ may call Purcell’s 
taste barbarous ; yet, in defiance of superior cultivation and refine- 
ment, and of every vicissitude of fashion, through all his rudeness 
and barbarism, original genius, feeling, and passion, are, and ever 
will be, discernible in his works, by candid and competent judges 
of the art.” 





Tux following letter, addressed by Spontini to Louis XVIII, in 
1814, proves that the composer did not lose much time in striving 
to profit by the return of the king :— 


‘‘Sire,—A foreigner (now one no longer) who has endeavoured by 
his works to induce France to adopt him, who has consecrated to 
her for the last fifteen years the tribute of his feeble talents, and 
who is established in and bound to the country by marriage into a 
French family, lays his most ardent and dearest good-wishes at 
your Majesty’s feet. While still young I composed, not without 
some glory, twenty-four operas, fifteen of which were performed in 
the leading theatres of Italy, and nine in those of France. 
Institute of France decreed, by three consecutive decisions, that 


my opera, La Vestale, merited the grand decennial prize promised by | 
the Government for the best among the musical-dramatic com- | 
positions represented in the space of ten years on the stage of the | 

d | and Miss Alice Fairman were all favourably received, as was a 


“a Academy. For two years I directed the buffo Italian opera 
in 


aris, and founded there the ‘ opera seria.’ Under your Majesty’s | 
| gentleman and Mr W. Beavan presided at the pianoforte.—Daily 


reign France will behold all the arts flourish once more with public 


felicity. I should, indeed, be happy, Sire, if your Majesty would | 


deign to bestow on me the post of director of your private music 
(for the concerts) and of Italian serio-buffo opera. This post has 


al lled b i i i ae : : 
ways been filled by an Italian, and, under the reigns of Louis XV. | given :—Adagio and Scherzo, Beethoven (Miss Williams) ; Overture 


and Louis XVI., your august predecessors, five chapelmasters were 
employed in chapel and chamber service. If serio and buffo Italian 
opera are abolished in France I would beg leave, Sire, to lay at your 


feet my humble supplication that I may obtain from your Majesty the | 
direction of the music at the Royal Academy, as I am the only | 


composer in Paris without a place and certain means of livelihood. 


I shall spend the remainder of my life, Sire, in blessing your happy | 
return, as well as the benefits conferred by you, and in endeavouring | 


to render myself worthy of them ; I think I feel my feeble genius 
rise and increase at the mere notion of my being able to devote its 


efforts, together with my eternal gratitude, to the chief, so deeply 





The | 


beloved and so long looked forward to, of the august house of Bour- 
bon. I remain, with profound respect, Sire, your Majesty’s most 
devoted subject, ‘* SPONTINI. 

** Rue du Mail, No. 13.” 


This application was not successful. A few years later Spontini 
settled at Berlin, where the King of Prussia appointed him 
Musical Director-General to the Court. 


—— 1) 
CONCERTS VARIOUS. 


Scnusert Socrety.—The first concert (54th since the founda- 
tion) of this society took place at Langham Hall, on Liters 
28th February, and was attended by a large and appreciative audi- 
ence. In accordance with the objects of the society, F. Schubert's 
compositions formed the first part of the programme. The instru- 
mental pieces included Grand Trio in E flat, played by Herr Hause 
(pianoforte), Herr Klein (violin), and Herr Schuberth (violoncello) ; 
Rondo from pianoforte Sonatain D major (Miss Kate Whitelaw, 
R.A.M.); Impromptu, No. 3, for the pianoforte (by Miss Ada 
Lester) ; violoncello solo, Herr Schuberth. The songs of the same 


é “ae | composer were: ‘‘Stindchen” (Herr Irevis) ; ‘‘Sehnsucht ” (Mdlle 
bargain, and pay a visit to Mr Badger, of 13, Sansome Street. He | 


Helvert); ‘‘ Der Wanderer ” (Mr Prenton) ; ‘‘ Der Neugierige ” (Miss 
Emma Berthold) ; and ‘‘ Margherita” (Mdme Louise Gage.) The 
second part was miscellaneous, and opened with a Sonata in B flat 
(first time) by Réntgen, excellently rendered by Herr Schuberth and 
Miss Lillie Albrecht. The vocalists were Miss Grosvenor, Mr C. A. 
White, and those already named in the first part. Miss 
Grosvenor was well received in the ‘‘Lost Chord” (Sullivan), 
Miss Ada Lester was called upon to repeat the pianoforte solo, 
‘‘Reveil de Lion.” Miss Lillie Albrecht was heartily ‘‘ called” 
after Thalberg’s fantasia on Mosé in Egitto. Mdme Louise Gage’s 
fine voice met with numerous admirers; and the artists who 
appeared for the first time rendered good service. The second con- 
cert, when Schumann’s compositions will form the first part of the 
programme, is fixed to take place on 11th April. 


A LARGE audience, including many celebrities of the musical and 
theatrical world, welcomed the first ppeeennce in public on Wednes- 
day afternoon, at St George’s Hall, of Miss Mary Chatterton, at the 
harp recital given by her great-uncle and instructor on that instru- 
ment, Mr Frederick Chatterton. The youthful débutante, who is a 
daughter of the popular lessee of Drury Lane Theatre, met with a 
flattering reception, and it may be at once said that her success was 
as unqualified as it was deserved. Although evidently sufferin 
at first from nervousness, the youthful artist evinced a semaines 
over her difficult instrument that at once reflected credit on her 
veteran teacher, and on the young lady herself for the industry and 
intelligence that she has evidently brought to bear on her studies. 
In her performance of an arrangement of the ‘‘Carnival of Venice,” by 
the giver of the concert, Miss Chatterton displayed a delicate and 
precise touch, with a brilliancy of execution that at once placed her 
on excellent terms with her hearers, Still more favourably received 
was her rendering of Mr F. Balsir Chatterton’s ‘‘ Fantaisie Brillante,” 
which was heartily encored, the artist, however, substituting a 
familiar Scotch air, that met with equal recognition. In the con- 
cluding number of the concertthe pupiland the master made a marked 
effect in the duet for two harps on themes from Norma, both bein 
warmly applauded at the close. Inotherrespects the concert possess 
many interesting features. Mr Chatterton himself played his 
‘*Rimembranza d'Italia” and his ‘‘Irish Fantasia” in a manner 
that fully proved that the hand of the master had not forgotten its 
cunning. Vocal contributions from Miss Ada Patterson, who was 
encored for her singing of ‘‘Comin’ thro’ the rye,” Miss Webster, 


pianoforte performance by Mr George Forbes. The last-named 


Telegraph. 


Herr Lenmeyer and his pupils held a pianoforte recital, on 
Thursday, March 8th. The following were among the pieces 


to Egmont, a quatre mains, Novelletto, by Schumann (Miss Ling) ; 
Andante, Beethoven (Miss Clairmont) ; Fantasia on Faust, by Ley- 
bach (Miss St. Alba.) M. Turner and Mdme Bernhardt varied the 
programme with several songs. 


Mr G. W. Moorg, the urbane and talented manager of the Moore 
and Burgess Minstrels, took his annual benefit on Tuesday afternoon 
and evening in St James’s (Grand) Hall, when his popularity was 
attested by audiences which filled the place to overflowing, and by 
the “‘ array of talent” that came forward to ‘‘ assist” him. Misses 


Farren, Dubois, Chapman, Bromley ; Messrs Lionel Brough, Terry, 
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Marius, Hill, Clarke, Righton, Fernandez, J. G. Taylor, Jackson, 
the Girards, and the Vokes Family, were among the principals, and 
in addition Mr Leybourne and some other performers from the 
principal music halls appeared. Mr Moore’s songs and the part- 
singing of his company were especially admired, and applauded “to 
the echo.” —o— 


PROVINCIAL. 


CuELTENHAM.—The Looker-on informs us that St David’s Day, 
annually observed, with two or three brief intervals, in Cheltenham 
for nearly half acentury by the performance of National Melodies, 
after a suspension of three years, was revived on Thursday last 
under slightly altered circumstances, but without abatement of 
interest or ecldt ; as all present can certify. So gay a party had not, 
indeed, assembled in the Rotunda since its renovation, and pains 
had been taken to set off its interior to advantage. The concert 
opened with an overture incorporating Welsh airs, followed by a 
p The vocalists were Mdme Edith Wynne, who sang with 
all her wonted fire the Welsh song, ‘‘Gydar Wawr,” in the first 
part, and ‘‘ Adieu to dear Cambria,” in the second ; the enthusiastic 
applause which the last elicited obtaining, as encore, ‘The Bells 
of Aberdovy,” in its original language, charmingly accompanied on 
the harp by Mr John Thomas. Mrs Mathison sang twice in each part 
of the programme, and was warmly applauded, her rich contralto 
voice and expressive vocalisation in the ‘‘Ash Grove” eliciting a 
hearty ‘‘encore.” Mr Lewis Thomas threw all his accustomed 
energy into the ‘‘Harp of Wales” and the ‘‘March of the Men of 
Harlech,’’ which latter, being vociferously re-demanded, he gave, in 
its stead, ‘‘The worth of true friendship.” Mr Howells, is fourth 
vocalist of the party, was new to Cheltenham, and his first appear- 
ance created a favourable impression; an excellent tenor voice 
and careful execution doing Lie justice to each of the songs 
assigned him, in two of which—‘ Firm as the sea-girt rock” and 
‘The Maid of Llangollen”—he was warmly encored. Mr John 
Thomas favoured the audience with a harp solo in each act, eliciting 
rapturous applause by the brilliancy of his execution. Mr J. O. 
Smith, who conducted with his usual musicianly talent, presided 
at the piano. 

BiackpooL.—On March 5th a very successful concert was given 
in the Assembly Rooms. The principal artists were Miss Carina 
Clelland, M. Vieuxtemps (violoncello), Mr and Mrs Borowski, 
Messrs Pycroft and Daly. Mr Grindrod was the accompanist. 


THe Kennepys’ ‘Twa Hours ar Hame.”—Mr Kennedy and | 
his family gave on Monday night, before a large and sympathetic | 


audience, the first of four entertainments to be presented during the 
week at the Literary Institute, Edinburgh, and entitled ‘‘T'wa Hours 
at Hame.” The entertainment consisted of an admirable selection of 
Scotch songs and stories, glees, and trios, and the manner of their 
execution left nothing to be desired. 
as the first living exponent of Scottish song, and certainly nothing 
could have been more thoroughly partie than his rendering of 
such fine old ballads as ‘‘Come, all ye jolly shepherds,” or ‘‘ There’s 
nae luck about the house.” ‘The pawky humour and racy action 
which he threw into the interpretation of ‘‘Get up and bar 
the door, O” and ‘*The wee wee German lairdie,” were 
exquisite; while the dramatic point and artistic completeness 
with which he told of the expatriated Highlander’s love of 
hills, and firm belief that mountain tops were half-way houses 
to heaven, or hit off ‘‘Saunders M’Glashan’s courtship,” drew 
from his auditors round after round of laughter. Miss Helen 
Kennedy sang ‘‘ Kind Robin lo’es me ” with capital expression ; and 
Miss Marjory, ‘‘The Lass o’ Humberside,” with delightful sweetness. 
‘The Scottish Blue Bells” was given by Mr David Kennedy with 
smoothness and finish, and Mr James Kennedy’s fine baritone was 
heard to good purpose in Dibdin’s ‘‘ The lads of the village.” The 
glees and the choruses sung in concert exhibited careful training 
and due appreciation of the effects of light and shade. The Misses 
Kennedy played the accompaniments and a set of reels and strath- 
speys with skill.— Scotsman. 

LivERPooL.—The Societa Armonica, who are in the habit of 
providing gratuitous entertainments for the benefit of their friends, 
each season, gave a concert on the 3rd inst. in aid of the funds of 
the Society. There was a large attendance, and, indeed, the room 
would probably have been crammed had the concert been more 
generally announced. The band, underthedirectionof Mr Armstrong, 
gave six orchestral pieces, including Schubert’s Overture ‘‘in the 
Italian style;” Mozart’s Overture to Le Nozze di Figaro; the 
andante from Haydn’s Third Symphony ; Romberg’s Symphony in E 
flat, &c.; in all of which they showed careful preparation, and, 
considerable refinement of execution. The orchestral music was 
relieved by an excellent quartet of vocalists, viz: Mdme Billinie- 
Porter, Miss F. Armstrong, Mr T. Foulkes, and Mr W. P. Roberts. 
Mdme B, Porter was compelled to repeat her two solos ; and in “ Di 


Mr Kennedy is acknowledged | 


piacer ” (Rossini), and Arditi’s valse, ‘Il bacio,” her fine soprano 
voice and brilliant execution were displayed to the best advantage. 
Miss Armstrong gave Rossini’s ‘‘ Di tanti palpiti,” and Hatton’s 
‘‘Enchantress ” (the latter being re-demanded) with much feeling 
and genuine expression. Mr Foulkes was liberally applauded in 
‘Sound an alarm” and ‘“ The flag that braved,” and Mr Roberts 
had the honour of an encore in ‘‘Down among the dead men.” 
The concert altogether gave general satisfaction. 

Norwicu.—A concert, exceedingly well attended, was given in 
the lecture room of the Church of England Young Men’s Society, 
Little Orford Street. The programme comprised a class of music 
much superior to that usually performed at infinitely more pre- 
tentious entertainments. The concert began with the overture to 
Tancredi arranged as a pianoforte duet, and was exceedingly well 
played by Mr Arthur Bunnett and Mr G. Hill. Mr Arthur Bunnett 
succeeded in his next contribution in securing—and well he deserved 
it—a rich meed of applause by his admirable plaving of Heller’s 
‘*Wanderstunden ” and Scarlatti’s Sonata in A. The second part 
commenced with the overture to the Barber of Seville, in which Mr 
Arthur Bunnett and Mr G Hill again acquitted themselves with 
great credit. Rode’s Concerto, No. 7, for the violin—played by Mr 
W. Tuddenham — rendered with considerable energy, was an 
immense success, and obtained an enthusiastic encore. Mr Tudden- 
ham responded to the wishes of the audience by playing a movement 
from a sonata in E minor. Miss Rayner and Mr Page contributed 
several vocal pieces with success, the gentleman giving ‘‘ The 
Falcon Knight” (written by Mr H. R. Hands, and composed by Mr 
A. E. Bunnett) capitally. The composition of the young author 
was exceedingly well received by the audience. Miss Rayner 
appeared to great advantage in Schubert’s ‘‘ Ave Maria;” and the 
concert concluded with a concertante duet for piano and violin 
(Tarantella by Alard), given by Mr A. E. Bunnett and Mr W. 
Tuddenham, with energy and precision. Great credit is due 
to Mr Bunnett for the zeal with which he worked in arranging 
for this concert, and for the tact and taste with which he carried out 
the duties of conductor and accompanist. 

GLascow.—On Monday night Mr Carl Rosa’s English Opera Company 
commenced their announced ‘‘six representations,” when Heérold’s 
| Zampawas produced before a numerousaudience. The performance— 
| saysthe Glasgow Herald—was an undoubted success, and fully realised 
| the high expectations which had been raised regarding the appear- 
| ance amongst us of Mr Rosa’s company. The great charm of the 
| 





performance was the equal balance of every part. From the first to 
the last bar it was apparent that solo vocalists, chorus, and orchestra 
were willing to sink all idiosyneracies and strive for the general 
result. No one member of the numerous company ever attempted 
to thrust himself or herself into undue prominence. The “cast” 
contained the names of Mdlle Ostava Torriani, Miss Lucy Franklein, 
Mrs Aynsley Cook, Messrs Henry Nordblom, Charles Lyall, Aynsley 
| Cook, Muller, and Santley. On his entrée Mr Santley was awarded 
quite an ovation. He gave the grand scena in the second act 
capitally, and at the conclusion was rapturously applauded. At the 
end of each act he was vociferously called for. Mdlle Ostava 
Torriani made a marked impression. Miss Lucy Franklein and 
Mrs Aynsley Cook were both excellent in their respective parts ; Mr 
Aynsley Cook made his mark, and Mr Charles Lyall was intensely 
amusing as the cowardly Dandolo. He did not—says the Herald 
—lose one single point, and therefore his acting and singing had 
their due effect on the audience. 

Wrs.epon.—The fourth of the chamber concerts announced to 
be given at the Village Club and Lecture Hall, took place on Tues- 
day evening, March 6. The vocalists were Miss Adela- Vernon and 
Mr Gerald Henry; and the instrumentalists, Miss Edridge (piano- 
forte), Herr Pollitzer (violin), Mr Zerbini (viola), and Herr Daubert 
(violoncello). The concert began with Schubert’s trio in E flat (Op. 
100, No. 2), capitally played by Miss Edridge (who may be remem- 
bered at the Royal Academy of Music as among thebest of the pupils of 
MrF. B. Jewson), Herren Pollitzer, and Daubert, and concluded with 
Mozart’s Quartet in G minor, played by the same artists with the 
addition of Mr Zerbini—a good beginning and a good ending. 
Solos were also played in excellent style in the course of the evening. 
Miss Edridge gave Mr F. B. Jewson’s three charming “‘Rhapsodies, 
&c., it need hardly be said (Mr Jewson having been her instructor), 
with the utmost effect. Herr Pollitzer, whose command over the 
instrument of his predilection is well known, played the adagio 
movement from Spohr’s 9th Violin Concerto, and Herr Daubert, 
whose talent is no less acknowledged, a violoncello solo by Servais, 
(‘Le Désir.”) The vocalists acquitted themselves to the evident 
satisfaction of the audience, who duly felt and acknowledged the 
kindness of Miss Adela Vernon, who undertook, at a short 
notice, to supply the place of Miss Julia Wigan, unfortunately, too 
unwell to appear in public. Signor Zerbini accompanied the vocal 
music, 
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ST GEORGE'S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay Evening, Marcu sth :— 
Organ Concerto (G major) ... . Handel. 
Air, “ Ave, Maria” ... nn F. Schubert, 
Allegretto (A minor, Op. 23) ' E, Silas. 
Prelude on the hymn, “Stabat Mater W. T. Best. 
Allegro con brio (F major) 
Variations on an original Air oe oes .. SS. Wesley. 
(This tune was composed for the Bells of Holdsworthy Church—1873.) 
Marche Militaire (E flat major. Op. 31) . £, Schulz, 
Satrurpay AFTERNOON, Marcu 10th:— 
Fantasia (E flat major)... si ee W. T. Best. 
Larghetto from the Second Symphony Beethoven, 
Offertoire pour Orgue oe aon Ambroise Thomas. 
Allegretto (D flat major) ) 
Allegro con brio (F minor) ) es i 
(From the Sketches for a Pedal Pianoforte—Op. 58.) 
Adagio from the First Organ Sonata a .. FF. Kiihmstedt. 
Chorus, “ Jealousy! infernal Pest” (Hercules) Handel. 


Schumann. 











FERDINAND HILLER’S NEW SYMPHONY. 

The programme of the Ninth Giirzenich Concert, Cologne, 
contained three Pieces for the Piano; a new Symphony by Dr 
Ferdinand Hiller; two overtures; an “ Abendlied” by Haydn; 
and three choral pieces by Mohring. 

The pianist was Mdlle Vera Timanow, of St Petersburgh, a 
pupil of Liszt’s and Tausig’s. The first piece selected by her was 
M. Anton Rubinstein’s Pianoforte Concerto in G major, in which 
she exhibited considerable talent, adorned or marred, according to 
the various tastes of her hearers, by the peculiarities which charac- 
terise the modern school to which she belongs. She was loudly 
applauded, though, perhaps, entitled to more praise for her 
rendering of Scarlatti’s ‘‘ Pastorale,” and the Intermezzo from 
Ferdinand Hiller’s “ Moderne Suite.” Taken all in all, her first 
appearance at the Giirzenich must be pronounced highly satis- 
factory. 

The great attraction of the evening was Dr Ferdinand Hiller’s 
new Symphony. It is another laurel leaf added to the noble 
wreath which already encircles his brow. The critic of the 
Kolnische Zeitung thus dilates upon it. 

‘‘With his youngest and newest composition, the G major Sym- 
phony in four movements, Ferdinand Hilller, celebrated, so to say, 
a jubilee as a composer. It is exactly fifty years since his Op. 1, a 
Pianoforte Quintet, appeared in print. In the spring of 1827, young 
Hiller, with his Pianoforte Quintet in his pocket, accompanied his 
teacher, Hummel, on a visit to Vienna, The work was performed 
at an evening party in the Austrian capital, and the celebrated 
Viennese publisher, Haslinger, who happened to be present, imme- 
diately offered to publish it. The master must have experienced a 
feeling of satisfaction at producing, after a lapse of exactly fifty 
years, another composition before another evening party, rather 
larger, it is true, than the first, and at seeing it meet with a recep- 
tion as joyful and favourable as that which instantly procured a 
first-class publisher for the early work. But, with this Symphony 
of his, Hiller has become really young again. His fancy, full of 
fire and eagerness, without a trace of fatigue, succeeds in presenting 
his thoughts in a garb ever new, ever more and more richly decked. 
One thing which strikes us as highly characteristic in connection 
with this jubilee of Hiller’s as a composer, is that, despite his sixty-five 
years, he has remained a son of the Present ; he rules with a certain 
hand all the modern additions gained for the domain of the orchestra ; 
his melodious argosy sails proudly along with the stream 
of Time. It appears superfluous to extol Hiller for thoroughly 
understanding the language of the orchestra and being a 
perfect master of musical form. And he has not attire, Ey 
as regards the earlier periods of his creative production; on the 
contrary, it struck us that in no former work have we seen the 
colours so richly mixed. It is for this reason that we listen with 
pleasure to his language, whether he abandons himself to sorrowful 
or desponding —— as in the early motives of the movement ; 
narrates romantic ballads (2nd movement); keeps up a piquant 
conversation (3rd movement) ; or, lastly, in the finale, celebrates, 
with energetic rhythms, the victory over the gloomy mood of the 
first movement. Everywhere there appears the delicate traits of 
clever work, and sometimes, also, the varying play of mental 
colour, which does not love to remain long in one and the same 
frame of mind, ‘The pictures change rapidly, though the composer's 





fancy is loath to tear itself away from the full orchestra, especially . 
in the first movement, the second — of which, by-the-bye, is even 
too prodigal of its gifts; it lavishes them with both hands. The 
middle of the third movement contains, moreover, a certain stretch 
of less captivating thoughts. But these are details which scarcely 
weigh in the balance against a total impression truly flattering for 
the composer. The masterly treatment of the orchestra excited 
undivided admiration, to which the public gladly gave the most 
lively expression ; after every number, as well as at the conclusion, 
the orchestra, likewise, were not to be restrained from paying their 
tribute of homage to their chief in the form of a clanging fiourish.” 

The Symphony was admirably performed, as were Mendelssohn's 
“‘ Hebrides,” and Spohr’s overture to Jessonda. The vocal pieces 
worthily completed a most excellent concert. 





MARCIL* 


March comes apace, we know him well, 
His breath the boisterous gale ; 

Aud as he comes he says, “ Awake, 
Fair lily of the dale.” 

The primrose and the violet 
Have heard the sudden eall ; 

His clarion rings throughout the grove, 
And he awakes them all, 

In majesty he drives the ship 
Upon the troubled sea, 

Then, as a lover, comes to woo 
The fair anemone, 

We hear his shrill voice through the pine, 
And think upon the brave; 

Our thoughts now travel far away 
With those upon the wave. 

On high the mother’s prayer ascends, 
And bright eyes vainly weep, 

While, girt with dangers, the beloved 
Now rocks upon the deep. 

Appealingly we ask for aid— 
Oh, then, propitious prove ; 

Give thy bright flow’rs to deck our paths, 
And bring back those we love. 

S. P, Howe. 





* Copyright. 





WAIFS. 

The Scotsman of the 24th ult. gives a flattering account of the 
production of Wagner’s Flying Dutchman at the Edinburgh Theatre, 
with Mdlle Torriani and Mr Santley in the leading characters—the 
other parts being sustained by Miss Franklein, Messrs Packard, 
Aynsley Cook, and Turner. The Scotsman thus winds up its notiee : 

“This opera is quite as exacting for the players as for the singers; and 
the orchestra played its part throughout with an accuracy and precision quite 
beyond what is customary on the Anglo-Italian lyric stage. The seore was 
rigidly adhered to, allowing for the omission of the ophicleide part. Mr Carl 
Rosa can hardly be overpraised for the pains he has taken to attain so com- 
plete a performance. All the scenic effects, except the final apotheosis, were 
nearly as well given as at the great operahouses of Germany. The two ships 
were excellent, and a better stage representation of a stormy sea could hardly 
be possible. The performers, particularly the two principals, were warmly 
applauded from time to time, and there was a general call at the close of each 
act.” 

Those who have heard The Flying Dutchman in London under Mr 
Carl Rosa’s direction can readily endorse every word of the fore- 
going. 

Mdlle Mila Rodani is at Milan. 

Herr R. Wagner’s Lohengrin has been produced at San Francisco. 
~ Soldene Buffo-Opera company have been playing at St Louis, 

Herr Niemann will sing in April at Liepsic and Cologne, and in 
May at Hamburgh. 

There is some talk of producing Glinka’s Life for the Czar at the 
Théatre-Italien, Paris. 

Der Freischiitz will shortly re-appear at the Grand Opera, Paris, 
with Mdlle Krauss as Agathe. 

The Brothers Thorn are shortly expected in Berlin, where they 
intend giving a series of concerts. 

Herr Glasenapp will publish the second volume of his Biography 
of Richard Wagner early in April, 
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The Boston (U.S.) Handel and Haydn Society will gi . 
ance of Handel’s Joshua on the 2nd of Apel ieee 


The first performance of Robert Schumann’s Genoveva, at th 
Operahouse, Berlin, is fixed for the 28th inst. i ae ta 


M. Alfred Jaéll, accompanied by the Paul Martin Quartet Party 
has been giving concerts at Calais, Lille, and Dunkirk. i 

Dr Mosenthal has bequeathed to the Society of the Friends of 
Music, Vienna, all his author's rights from his opera librettos. 


A tropical Georgian girl declared she would rather be a black 
bombazine band on her adored one’s hat than live without him. 


Up to the present time the subscriptions received for the Monu- 
ment to the late Félicien David amount to 18,483 francs, 45 
centimes. 

Signora Lucca, of Milan, has purchased Sig. Sarria’s opera, La 
Campana dell Eremitaggio, the plot of which is taken from Les 
Dragons de Villars. 


The ball at the Grand Opera, Paris, for the benefit of the dis- 
tressed operatives of Lyons, was exceedingly brilliant. The receipts 
amounted to nearly 200,000 francs, 

M. F. W. Allard, bandmaster of the 2nd Regiment of the Line, 
and M. Lambelé, bandsman of the lst Regiment of Guides, have been 
created knights of the Belgian Order of Leopold. 


At the second public performance given by the pupils of the 
Brussels Conservatory uM Gevaert introduced the experiment, 
which proved thoroughly successful, of executing compositions by 
pupils themselves. 

Herr Waldemar Bargiel and Professor Richard Wiierst have been 
elected members of the Royal Academy of Science, Berlin. The 
nomination of M. Anton Rubinstein as a foreign member did not 
result in his election. 

Balfe’s Lm ag song, ‘‘Killarney,” was introduced to the 
‘Brothers ” by Mdme Alice Barth, at a masonic dinner, held at the 
Freemason’s Tavern, on Wednesday last, and met with the entire 
approbation of the ‘ craft.” 

A new three-act comic opera, La Courte Echelle, words by M. 
Rounat, music by M. Membrée, is in rehearsal at the Théatre- 
Lyrique. The cast includes Mdlles Zina Dalti, Parent, MM. Engel, 
Lepers, Grivot, Labat, and Soto. 

The practice of entire companies travelling about is now beginning 
to find favour in Germany as well as elsewhere. During the month 
of May the operatic company from the Stadttheater, Hamburgh, will 
perform at the Stadttheater, Breslau. 

Mr J. C. Fryer was to commence a short German operatic season, 
at the Academy of Music, New York. He calls it agrand ‘‘ Wag- 
nerian Iestival,” and intends producing Die Walkiire, T'annhiuser, 
Lohengrin, and Der fliegende Hollinder. 

Cagliostro, the celebrated French “ prestidigitateur,” who has been 
“astonishing” the habitués of the Crystal Palace during the past 


week, is now prepared to accept engagements for private soirées, for | 


which his gentlemanly manners eminently qualify him. 

He had been appointed cashier of the bank on account of his 
strong religious tendencies, and, when he walked of with 10,000 
dollars, the shareholders, mostly Episcopalians and Presbyterians, 
held a meeting, and came to the conclusion that he was a Free-Will 
Baptist. 

A fascination of style and freedom from the objectional element 
that so often disfigures novels of the Ouida class should—says 7'he 
Academy—make Vivienne a success. Vivienne is a novel, written by 
one whose lyrics often appear in The Musical World under the nom 
de plume of Rita. 


A commemorative performance was recently given by the mem- 


bers of the Vienna Society of the Friends of Music, in honour of | 


their late president, Dr Egger. Assisted by their branch societies, 


the Vocal Association and the Orchestral Association, they executed | 
| Such feelings may be said by the coldly practical to be unworthy of 


Cherubini’s Requiem. Herr Herbeck conducted. 

Miss Catharine Penna has been singing with great success at 
Leicester, Sheffield, &c. The critics highly praise the sweetness of 
her voice and her evident good training. ‘‘ Bishop’s song, ‘ The 
Mocking Bird,’” says a local journal, ‘‘ won her a hearty encore, and 
Balfe’s ‘ Killarney ’ was a rich display of artistic skill.” 


A contributor to a Washington paper says the fact is now recog- | 
nised that Judge Lawson, of Ohio, is the ablest lawyer in America, 
Whereupon the Chicayo Tribune | 


observes that concessions of this kind are the only ones that can be | 


because he has admitted it himself. 


wrung from the average lawyer, except by due process of law. 








| these terms, he is to receive 66,6 
| francs after the hundredth, representation. 


Our readers must be familiar with Mason’s setting, once ve 
popular, and even now not disused, of the collect, ‘Lord of 
power and might ;” but possibly few are aware that the composer 
was a man of sufficient matk to be styled, after death, a ‘de- 
parted genius.” Some particulars respecting him may be found in a 
volume published more than seventy years ago, by Edward Miller, 
Mus. Doc., and devoted to the history and antiquities of Doncaster. 
Mason was then deceased, but his reputation as a poet if not asa 
musician survived, and Dr Miller rather minutely describes what 
sort of man he was. From this account it appears that, in addition 
to his more obvious calling, Mason practised both music and painting, 
His pictures were bad ; but he “‘ performed decently ” on the harpsi- 
chord, and studied the principles of composition under Dr Miller 
himself, though with so little effect that only the themes of his 
anthems, including ‘Lord of all power and might,” are his own. 
Mason’s personal character was not the most attractive. He would 
patronise young artists for a while and then ‘‘ cut” them, without 
the smallest explanation, at the bidding of a favourite servant, who, 
says Dr Miller, could make him change an acquaintance as easily as 
a coat. Late in life he married the lady whose monument in Bristol 
Cathedral, with its touching lines, many of our readers have doubt- 
less admired. His choice of her was due, it is said, to the fact that 
she spent an entire evening in his company without uttering a word. 
During the few months of their wedded life Mason became more 
agreeable, but after her death his moroseness returned. Eccentric 
to the last, he led the family of an attached friend to believe that 
his fortune would descend to them, and then, without even mentionin 
their names in his will, left nearly the whole of it to a man who had 
been his curate.—Musical Times. 

Mr Sims Reeves is announced to appear this evening at the 
Theatre Royal, Brighton, as Henry Bertram in Guy Mannering, and 
on Monday evening, as Captain Macheath in the Begyar’s Opera. 
Misses Blanche Cole, Loseby, Rachel Sanger, and Mr George Fox 
are to be his assistant vocalists, and Mr Sidney Naylor will 
conduct. 

The first novelty at the Imperial Operahouse, Vienna, after the 
production of Herr R. Wagner’s Walkiire, will be the ballet of 
Sylvia, with the music of M. Léo Délibes. The same ballet will be 
brought out, also, at the Royal Operahouse, Berlin, towards the end 
of the present month, and the composer will attend some of the 
concluding rehearsals. 

M. Gounod is asserted to be somewhat superstitious, and to attri- 
bute a cabalistic significance to certain figures. It is reported that 
this peculiarity has greatly influenced him in the terms agreed on by 
him and M, Grus for the publication of Cing Mars. According to 
366 francs after the first, and 33,333 


There is nothing particularly attractive about Stratford-upon- 
Avon, and yet an Englishman scarcely feels that he has done his 
duty unless he has, at least once in his life, made a pilgrimage to 


| this town, and scratched his name upon the window of the room in 


which Shakspere was born. Not only, indeed, do we all love to 
linger over the spots made sacred by their association with those 
who have earned an immortal fame, but even the most common- 
place articles of daily use acquire an enduring worth if it can only 


| be proved beyond dispute that they have exclusively belonged to the 


great men of the world. The veritable ring which Haydn always 


| wore when performing or composing would be valued by any musi- 


cian quite apart from its intrinsic excellence ; and we have ourselves 
recently gazed with the utmost reverence at a few roughly printed 


| notes, merely because they had undoubtedly been engraved by the 


hand of John Sebastian Bach. And now a relic has come to light 
which cannot fail to excite unusual intetest. Beethoven’s pianoforte 
—the especial favourite of the composer, and upon which he played 
to the time of his death—has lately passed into the possession of 
Messrs Hug, the music publishers of Zurich. The keys are said to 
be ‘‘ quite hollowed by excessive use ;” and when we consider by 
whose fingers this ‘‘ hollowing ” was effected, the worn old Tetra- 
chord” instrument must ever evoke a world of thought which no 
modern ‘‘ Grand,” even by the most eminent maker, can conjure up. 


but this silent homage to genius is the spontaneous 
growth of the purely artistic mind; and Messrs Hug must not 
therefore be surprised if their premises should now be constantly 
invaded by enthusiastic musicians, who will certainly, during a 
holiday ramble, contrive to take Zurich in their way to see and hear 
the pianoforte of Ludwig van Beethoven.—Musical Times. 


encouragement ; 





Riga.—Shakspere’s J’empest, with Herr W, Taubert’s music, is 
announced at the Stadttheater. 
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(For Music.) 
“ WHEN ?”* 


The western heavens are flaming 
The track of the golden day, 
Its last bright hour proclaiming, 
Passes and dies away. 
When is my darling coming ? 
Waits she for hush of night, 
Stealing in silvered silence 
Over our heart’s delight ? 


The sapphire heavens are gleaming, 
Flashing a thousand rays, 
Over the still world streaming, 
Piercing the river’s haze. 
I gaze at the dusky shadows 
Creeping up fold on fold. 
When they have passed I shiver ; 
Is it with fear or cold ? 


The midnight heavens are shrouded 
With fairy fleece of white, 
I wake from a dream o’ercrowded 
With sadness and pain to-night. 
A dream that will ever haunt me 
When summer’s golden days 
Flash in the sunset’s splendour, 
| And die—where my darling stays ! 
| Rrra. 
* Copyright, 











DrespENn.—An interesting concert took place at the rooms of the 
“*Gewerbehaus ” for the benefit of the popular ‘‘ Kindergarten.” The 
artists who gave their assistance were the distinguished pianist, 
Mdlle Marie Wieck, whose performance of compositions by Chopin, 
Weber, Schumann, and pod eomancng were greatly admired ; Mdlle 
von Gottberg, and Mdlle E. Miiller, pupils of Mdlle Marie Wieck, 
who also made a favourable impression. A remarkable feature of the 
concert was the harp playing of Mdlle Melanie Ziech, the 
daughter of the highly esteemed chamber musician, Charles Ziech. 
The youthful artist played compositions by Parish Alvars and C. 
Oberthiir with a taste and precision highly commendable. Herr von 
Bohme gave some effective vocal pieces, and the violin playing of 
Herr Franz Ries, who performed Schumann’s Abendlied, and an arioso 
by Pergolese, elicited great and deserved applause. The choral 
members of the Seminary, under the direction of Horr Zocher, sang part 
songs by Mendelssohn and Hauptmann, and the entire concert gave 
general satisfaction.—The hundredth performance of Fidelio at 
the Theatre Royal, which is fixed for the 26th inst., the tiftieth 
anniversary of Beethoven’s death, will be celebrated with appropriate 
ceremony and pomp. 








Errata.—In the account given last week of the concert of the 
German Atheneum, read—Herr Wiener, not Weiner.—Mr Hann, 
not Hahn.—Herr von Ernsthausen, not Ernst Lansen. 














ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK MoRI, are invaluable both 
to Students and Professors, 








New Edition of “LE PETIT SOLFEGE.” 
[* PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourcr. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 











DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching te veins, and removing affections of 
e 


R STOLBERG’S VOICE LOZENGE is _ universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine( Longman & Co.), 
they are strongly recommended at pages 872 and 1492, bones | are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santiey, &c. Sold in 
boxes, Is. 13d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 


i OMENTS HEUREUX. Etude pour le Violon (sans 


Accompaniment) ou Piano seu), Composée, et dédiée & son Maitre, Mons 











ProsPeER Sarnron, par F. J. AMOR (de Salisbury, en Angleterre). Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
NEW EDITIONS. 

“LA GAVOTTE DE VESTRIS.” Arrangée pour piano... son son ion a 
“LE RAJAH DE MYSORE.” Fantaisie sur !’opera de C. Lecocq ... « 4. 
Par ALPHONSE LACOMBE. 

London: Duncan Davison & Co., 244, Regent Street, W. 

TWO SONGS BY SUCHET CHAMPION. 

ose eee 4s. 


“THE TEST.” Words by Apa eee See 
“A GENTLE WORD.” Wordsby 8. CHAMPION... ... see te eee 4B 
London: Duncan Davison & Co., 244, Regent Street, W. 


[HE HUNTER. Song. The Words by W. C. Bryant. 


The Music by E. REYLOFF. (Sung with at success by Mr G. H, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published. 
SERENADE MORESQUE. 
(FROM THE OPERA ‘“‘SALVATOR ROSA.”) 

THk ENGLisH Worps sy MARIA X. HAYES. 

The Music by MICHAEL BERGSON. 

Price 4s. 

London: Duxcan Davison & Co., 244, Regent Street, W. 

HEN ALL IS HUSHED. Song. The Words and 


Music by LILLIE ALBRECHT. , Price 4s. London: Duncam Davisox 
& Co., 244, Regent Street, W. 





SNAZELLE.) Price 4s. 











NEW HARP MUSIC. 
ENGLISH MELODIES. 
Arranged for the HARP SOLO. 

By CHARLES OBERTHUR. 


Boox 2 contains: “The Beggar Girl”—‘‘ It’s my delight on a shiny night ”— 
“Oh dear, what can the matter be?” 
Book 3 contains: ‘‘ A lovely lass toa Friar came”—‘ Come, lasses and lads”— 
“The hunt is up.” 
Book 4 contains: “‘The Green Lanes of England”—‘‘ The Merry Milkmaids”— 
‘* The College Hornpipe.” 
Price 5s. each. 
London: Duncan Davison & Oo., 244, Regent Street; and Stantey Lucas, 
WEBER & Co., New Bond Street. 
Vienna: CARL HASLINGER, qm Tobias. 


ee RISPOSTA. Canzoncina. Parole di F. Ruzzerz. 
usica di M. WHITE. Price 4s, don: J -» 244, 
Regent Street, W, London: Duncan Davison & Co 



















March 10, 1877.] THE MUSICAL WORLD. 187 





BACHS PASSION MUSIC. 


JUST PUBLISHED. 








BOOSEY & CO.’S 


NEW EDITION OF 


Che Passion 


(ACCORDING TO S. MATTHEW). 


THE PROSE TAKEN LITERALLY FROM THE GOSPEL, AND THE VERSE TRANSLATED FROM THE GERMAN 


BY 


SOHN OXENFORD. 


THE MUSIC EDITED BY 


J. PITTMAN. 


PRICE 1s. 6d. CLOTH, GILT EDGES, 38s. 





ALSO, PUBLISHED SEPARATELY, THE MUSIC (IN FULL SCORE) OF 


THE CORALES, 


ACCOMPANIED BY THE WHOLE OF THE TEXT, FORMING A COMPLETE HANDY BOOK FOR THE USE 
OF THE CONGREGATION. 


PRICE 6d. IN PAPER. 1s. CLOTH GILT. 


London: BOOSEY & Co., 298, Regent Street, W. 
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CHARLES D'ALBERTS | [IF FLEDERMAUS ; 


NEW DANCE MUSIC. 
THE BAT’S "REVENGE. 


SWEETHEARTS. Waltz on Arthur Sullivan’s popular 
A COMIC OPERA, IN THREE ACTS. 


Song. “ One of the best waltzes ever written 7 the 
COMPOSED BY 


JOHANN STRAUSS. 


TRIAL BY JURY LANCERS, on Airs from Sullivan's 
OVERTURE - - 2 ~ 


popular Cantata - - 
TRIAL BY JURY QUADRILLE. 
TRIAL BY JURY WALTZ - - 
1, Cuorvs, “ On the Baron’s natal day” - 
2. SzrEenave, “ Little Dove that’s flown away ” - 
2 bis. Ditto ditto Arranged in A flat 


TRIAL BY JURY POLKA - - - 
GREAT EASTERN POLKA . Dver, “Omy Aunt is very ill” - ~ - 
of my Country” - - - ~ es 
17 bis. Ditto ditto Arranged in F 


RINK GALOP - 
BIG BEN POLKA - + . Trio, “ He thought himself so clever ”- - 
COMPOSER OF THE CELEBRATED ‘‘MANOLA” WALTZ. 
12, Lavenrne Sone, “I never yet have ever met” 
18, Frvarz, “To Baron here I'll give my hand” 
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FLEUR DE THE QU 'ADRILLE- 
FASCINATION VALSE 8 Trois Temps 
PRINCESS MARIE GALOP - - - 
SICILY QUADRILLE, Canpuaien to “ Como 
“Palermo ” - 
HOME, SWEET HOME WALTZES - + 
TWILIGHT DREAMS WALTZES - 
WEST-END POLKA - - - - 
LILLIAN POLKA - - ome ee Si ; 
SULTAN’S POLKA .t , Duzrend Dance, “Let’s be -, ir, on the sly 
. Trio, “So I must leave thee - - - 
een 7 Sep oa Drinxine Sone, * Dearest, drink, yes, drink 
N.B.—A Complete List of M. D’ALBERT’s Popular Dance Music : ; vith vane . 7% 
will be sent on application. wae me iv al i a 
7 bis. Ditto ditto Arranged in F 
M. WALDTEUFEL’S NEWEST WALTZ. 8. Frvarz, Ist Acr, ‘I’m notthe Baron ” - 
9, Batter Music, composed by Hamriron CLarKE 
AU REVOIR VALSE. 10. Corus, “Joy to night” - - - - 
— 12 1 I ] 4 din F 
: 2 bis. Ditto ditto Arranged in 
Orchestra, 3s.; Septet, 2s. — we 
dln. da 13. Durr, “See him glaring” - - — - . 
NEW WALTZES BY M. LAMOTHE. 14, Sone, “ Poland, oh how I love you” - - 
CHANTS DE L’AUBE te ee 14 his. Ditto ditto Arranged in C 
LE MESSAGE DES FLEURS - - =- 15. Fix ALE, 2nd Act, “ hema, eating 
Orchestra, 3s.; Septet, 2s. Wine” . - 
— 16, Sone, ‘* To-day we'll happy be ”- - - 
M. GOUN oD’s NEWEST COMPOSITIONS. 16 bis. Ditto ditto Arranged in F 


SOLDIERS’ POLKA  - ~ 
PAR EMILE WALDTEUFEL, | 11. Sone and Cuorvs (ad lib.), “The Custom 
MARCHE RELIGIBUSE | 17. Sona, “ Thus if a young maid I’m playing” 
| 
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(Companion to his celebrated ‘* Marche Romaine”? ). 


PIANOFORTE SOLO Pen Gen ae 
PIANOFORTE DUET - -  - 
ORGAN (with Pedal Cebtget) 
HARMONIUM - 








The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra s. 
Theatre, with new Choruses and Ballet Music, by 
HaMILron CLARKE 

The Entire ‘pdaiad Arranged for the Pianoforte, by Hasaurox 
CLARKE .. 


MARCHE MILITAIRE - - . . 
Ditto Ditto Piano duet - = 


THE JACKDAW OF RHEIMS. | 
Words from the ‘‘Ingoldsby Legends.” 


| 

| 
MUSIC BY GEORGE FOX, | ‘ 
ier. | The Alhambra Fledermaus Quodrilles, by M. Krko ‘ws 
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Mews Cantata will be found useful both in the concert-room 
and private parties in affording pleasing entertainment.”—/Vews 0 
the World. y 

** Very charming music.” —/igaro. 























